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The Queensland Art Gallery | Gallery of Modern Art (QAGOMA) 
acknowledges the Traditional Owners of the land upon which  
the Gallery stands in Brisbane. We pay respect to Aboriginal and 
Torres Strait Islander Elders past and present and, in the spirit  
of reconciliation, acknowledge the immense creative contribution  
First Australians make to the art and culture of this country.

ABOUT THE EXHIBITION
Air is elusive, immaterial and invisible, animating our bodies and occupying the space beyond us. 
At this moment in time, we are more sensitive to the air we breathe than ever — alert to airborne 
threats and aware of our shared reliance on this vital element. The experience of COVID-19 has 

reinforced our interconnectedness as local and global communities, leading us — and many artists 
in ‘Air’ — to examine the world we live in and ask, ‘How can we better breathe together?’

ARTIST

Find out about the artist and the concepts that  
underpin their practice.

KEY IDEAS

Develop your own inquiry questions based around  
key ideas explored by artists through their work.

ARTWORK

Learn more about the artworks in ‘Air’.

EXPERIMENT

Experiment with making activities in response  
to artworks in ‘Air’.

EXPLORE

Discover related contemporary artists through 
‘Connecting practices’ or consider the influences of 
twentieth-century artists through ‘Reverse chronology’.

ABOUT THE RESOURCE
Deepen your engagement with ‘Air’ through a selection of 
artworks featured in the exhibition. Explore ideas for making 
and responding to expand your knowledge of contemporary 
Australian and international artists.



Carlos Amorales / Black Cloud 
2007/20186Thu Van Tran / Rainbow herbicides 

20185Yhonnie Scarce / Cloud Chamber 
20204

EXHIBITION FLOORPLAN

Dora Budor / Origins I-III 20191 Rosslynd Piggott / Collection of air  
2.12.1992 – 28.2.1993 1992–932

Tacita Dean / Chalk Fall 20188Tomás Saraceno / Drift: A cosmic  
web of thermodynamic rhythms 20227

Jemima Wyman / Plume 20 20223

EXHIBITION
ENTRY

ENTRY

RIVER RO
O

M

CINEMA
LOUNGE

FOYER

GOMA STORE

BRISBA
N

E RIVER

1

2

3 4

5

6

7

8



Dora Budor / Croatia b.1984 / Origin II (Burning of the Houses) (detail) 2019 / Custom 
environmental chamber (reactive electronic system, compressor, valves, 3D-printed 
elements, aluminium, acrylic, LED light, glass, wood, paint), organic and synthetic pigments, 
diatomaceous earth, FX dust, felt, ed. 3/3 / 152 x 160 x 86cm / Purchased 2021. QAGOMA 
Foundation / Collection: QAGOMA / Photograph: Merinda Campbell, QAGOMA

ARTIST

Dora Budor trained as an architect and uses the language 
of ‘minor architecture’ in her practice: the selective 
deconstruction of buildings and reconfiguration of existing 
architectural forms. Her sculptures and installations build 
new worlds, influenced by ways in which science-fiction 
movies blur the lines between present and future, perception 
and reality, facts and myth.

Budor often engages in a dialogue with the architectural 
context in which her work is exhibited. Her installations 
become part of a system of interdependent elements 
affected by changes in their environment over time, such as 
noise pollution — external forces that are not always visible.

ARTWORK

The three glass vitrines of Dora Budor’s Origins I–III at 
first appear like terrariums that contain otherworldly or 
prehistoric landscapes. Gradually, small deposits of pigment 
and dust shoot up from the bottom of each tank before 
settling into volcano-like mounds. Each chamber references 
the colour in three works by the English painter JMW Turner 
(1775–1851): The Lake, Petworth: Sunset, A Stag Drinking 
c.1829; The Burning of the Houses of Parliament c.1834–35; 
and Snow Storm – Steam-Boat off a Harbour’s Mouth 1842 
(all Collection: Tate). They offer glimpses of the air of the 
Industrial Age in which Turner lived.

The activity in each chamber is controlled by the noise of a 
nearby construction site, recorded in real time and translated 
into rhythmic outputs of air. When the site is busy, the chambers 
fill with a quick-moving haze; when work slows, the dust 
circulates to a gentler rhythm.

DORA BUDOR
Origins I–III 2019

KEY IDEAS

Architecture; Landscapes; Traces of industry

EXPLORE

CONNECTING PRACTICES

Emily Parsons-Lord 
https://youtu.be/ulYR5bpu68E

How do artists use air recreated from moments in 
history to prompt us to consider the air of our future?

EXPERIMENT

BURST PHOTOGRAPHY

Use your camera’s burst-mode function to take a series 
of photographs of particles, such as chalk powder  
or flour, in the air. Experiment with different ways  
of introducing particles into the air, either outdoors 
or in a well-ventilated working area. Expand on your 
ideas by considering how you could choreograph these 
experiments to involve performance, sounds or music.



Rosslynd Piggott / Australia b.1958 / Collection of air 2.12.1992 – 28.2.1993 1992–93 / 
Melbourne and various European locations / Ink on paper, satin, cotton and viscose tassels, 
keys, glass, hock maple; cabinet by David Poulton / 138 x 250 x 39.5cm / South Australian 
Government Grant 1997 / Collection: Art Gallery of South Australia, Adelaide /  
Image courtesy: Art Gallery of South Australia, Adelaide / Photograph: Saul Steed

ARTIST

Rosslynd Piggott works across a wide range of media, including 
painting, installation and drawing. She often explores Symbolist 
and Surrealist themes, which emphasise emotions, dreams 
or ideas over more realistic and objective representations of 
the natural world. Piggott draws on the delicate, transitory 
moments observed in nature to reveal an inner realm of 
emotion, memory and imagination. This approach is combined 
with an awareness of the material properties of things and  
a sophisticated use of colour and light. Air, clouds, glass  
and mirrors are recurring motifs in her visual language.

Piggott’s work encourages us to appreciate the unknown  
or what we cannot see, giving form to the mysterious  
and ethereal.

ARTWORK

Rosslynd Piggott has found many ways to explore and amplify 
the intangible over the course of her artistic career. Her 
sculptural installation Collection of air 2.12.1992 - 28.2.1993 
1992–93 creates a diary from air, inspired by Marcel Duchamp’s 
50 cc of Paris Air 1919.

During her travels from Melbourne to places throughout 
Europe, Piggott established a daily routine of capturing and 
labelling samples of air. Together, the samples trace the 
artist’s passage through Italy and France, visiting friends  
and viewing significant artworks, indicated by labels such 
as: ‘Air near Rodin’s Gates of Hell’; ‘Air near Piero della 
Francesca’s Legend of the True Cross, Arezzo’; as well as 
the more abstract ‘Air of Paris’. Piggott sealed each vial with 
red wax stamped with an ‘R’ — not only the first letter of her 
name but also the sound for the word ‘air’ in French. The work 
presents the air of 65 different moments, each preserved 
with care.

ROSSLYND PIGGOT
Collection of air 2.12.1992 – 28.2.1993 1992–93

EXPLORE

REVERSE CHRONOLOGY

Marcel Duchamp (1887–1968) 
50 cc of Paris Air 1919 
Collection: Philadelphia Museum of Art

In what ways has Marcel Duchamp’s collection  
of Paris air influenced Rosslynd Piggott’s work?

EXPERIMENT

ALTERNATIVE DIARIES

Create your own ‘One Second Every Day’ project. 
Record a 1-second video that represents a moment 
from your day, every day for 30 days. Compile these  
into a video diary. Does the video affect how you 
remember and reflect on the past 30 days?

KEY IDEAS

Memory; Journey; Moments in time

https://philamuseum.org/collection/object/51617
https://www.ted.com/talks/cesar_kuriyama_one_second_every_day?language=en


Jemima Wyman / Pairrebeener people / Australia b.1977 / Plume 20 (detail) 2022 /  
Handcut digital photos / 450 x 530cm / Courtesy: Jemima Wyman, Milani Gallery, Brisbane, 
and Sullivan+Strumpf, Sydney / Photograph: Ed Mumford / For the complete title of this 
artwork please visit: https://qago.ma/plume20

ARTIST

Jemima Wyman’s practice investigates the use of masking 
and patterns, particularly camouflage, in the negotiation 
of identity. Her work documents what the artist refers to 
as ‘communal skins’: patterns, colours and masks used by 
groups to create a kind of social camouflage and express  
a collective identity.

More recently, Wyman has explored contemporary protest 
culture and strategies of visual resistance. In contexts of 
conflict, war and protest, marginalised groups use patterning 
and masking to challenge existing power structures. This focus 
evolved from an interest in the use of clothing, hairstyles and 
the body to empower individuals or defy social norms.

ARTWORK

Red flares, white smoke bombs and the yellow smog of tear 
gas come together in Jemima Wyman’s towering collage 
Plume 20 2022. The work began with the artist sourcing 
hundreds of protest scenes from the internet. Organised 
gatherings and spontaneous uprisings from across the globe 
meet in this final collage, as images from Kyiv, Santiago,  
New Delhi, Minneapolis, Hong Kong and elsewhere curl  
into one dense cloud.

Wyman’s ‘Plume’ series emerged from the artist’s ongoing 
investigation into different masking strategies used by 
activists. This new project considers the ‘mask’ created by 
smoke and haze. Smoke from flares and torches envelops a 
crowd, creating a shared identity; yet haze can also disrupt and 
disorient protest in the form of police-issued tear gas and stun 
grenades. Air — usually invisible and intangible — is revealed  
in this work as a site of contest in the struggle for power.

JEMIMA WYMAN
Plume 20 2022

KEY IDEAS

Visual resistance; Social camouflage; Power and identity

EXPLORE

CONNECTING PRACTICE

Reko Rennie 
https://rekorennie.com/work/camofleur/

Consider how Reko Rennie uses camouflage and 
patterning to draw attention to, rather than conceal, 
his identity.

EXPERIMENT

COLLAGE

Experiment with collage and patterning using found 
images on the internet to create a work about a social or 
environmental issue that is important to you. Consider 
how you can make visible something that cannot always 
been seen.

https://rekorennie.com/work/camofleur/


Yhonnie Scarce / Kokatha and Nukunu peoples / Australia b.1973 / Cloud Chamber 2020 
(installation view, ‘Looking Glass: Judy Watson and Yhonnie Scarce’, TarraWarra Museum 
of Art, Healesville, Vic. 2020) / Image courtesy: Yhonnie Scarce and THIS IS NO FANTASY, 
Melbourne / Photograph: Andrew Curtis

ARTIST

Yhonnie Scarce’s work often refers to the ongoing impacts of 
colonisation on Indigenous Australians. One area of her practice 
explores nuclear bomb testing and its devasting effects on 
her Country and people. Her desire to publicly acknowledge 
the historical trauma her people experienced drives Scarce’s 
research into the politics of memory, including the ways in 
which public memorials can give voice to hidden histories.

Scarce has consistently turned to glass, finding in its 
lightness and transparency the qualities necessary for truth-
telling. The medium also represents a material connection to 
Country, insofar as the silica in the desert sand of the nuclear 
testing sites was melted to glass by the intense heat of the 
bomb blasts.

ARTWORK

Yhonnie Scarce’s Cloud Chamber 2020 captures an atomic 
cloud as it rises and disperses following an imagined nuclear 
blast. One thousand elongated glass yams hang in the air like 
inverted raindrops, as if still registering the shock of impact. 
Scarce often uses the forms of bush foods to represent the 
body, culture and tradition.

Cloud Chamber was created as a monument to the 
disastrous British nuclear tests carried out at Maralinga, 
South Australia, between 1953 and 1963, without the 
permission of Traditional Owners. Taking inspiration from 
historical photographs, Scarce visualises the full force of the 
radiation clouds. The clouds’ legacy — one of lasting nuclear 
contamination of the land and radiation sickness for its 
inhabitants — is still felt today.

YHONNIE SCARCE
Cloud Chamber 2020

KEY IDEAS

Colonisation; Politics of memory; Contamination

EXPLORE

CONNECTING PRACTICE

Lynette Wallworth 
https://www.acmi.net.au/stories-and-ideas/story-
behind-collisions/

How do artists capture the impact of nuclear testing 
in Australia alongside ideas of memory and place?

EXPERIMENT

SUSPENDED OBJECTS

Experiment with suspending several objects in space  
to suggest shapes or forms. Select objects that 
represent a place important to you. What effect  
will your installation have on the viewer? How will  
the audience interact with your work?

https://www.acmi.net.au/stories-and-ideas/story-behind-collisions/
https://www.acmi.net.au/stories-and-ideas/story-behind-collisions/


Thu Van Tran / Vietnam/France b.1979 / Rainbow herbicides (detail) 2018 / Graphite, spray 
paint on Canson paper, walnut frame / 426 x 336cm / Purchased 2022 with funds from 
Tim Fairfax AC through the Queensland Art Gallery | Gallery of Modern Art Foundation / 
Collection: QAGOMA 

ARTIST

Thu Van Tran was born in Ho Chi Minh City, Vietnam, but fled 
with her family to France as a young child. Working across 
sculpture, drawing, photography and film, she draws on her 
experience as an outsider — as a Vietnamese woman raised  
in France — to explore history, identity and language, as well 
as cultural ideas of displacement and contamination.

Her practice interrogates colonialism in Vietnam and the 
country’s relationships with France and the United States. 
Several of Tran’s works confront the legacy of Operation Trail 
Dust, a United States military campaign conducted during 
the Vietnam War (1955–75) that involved the use of highly 
concentrated herbicides, including Agent Orange.

ARTWORK

Thu Van Tran’s pencil drawings in Rainbow herbicides 2018 
are modelled on volcanic eruptions, man-made explosions 
and photographs of clouds taken by the artist herself. Each 
is marked with six lines of brightly coloured spray paint that 
refer to ‘rainbow herbicides’ used by the United States Armed 
Forces during the Vietnam War: including the notorious Agent 
Orange, as well as Agents Blue, Purple, Green, Pink and White. 
Sprayed from low-flying aircraft, these chemicals were used 
to deliberately destroy large areas of forest and farmland and 
caused widespread illness among the Vietnamese people.

Tran’s large-scale drawings fully encompass the viewer’s 
field of vision, and this formal immersion, while grounded in 
the artist’s Vietnamese heritage, expands beyond any single 
point of reference. The clouds may evoke personal memories: 
recollections of storms or fires, factory fumes or plumes of 
car exhaust, all of which invite reflection on the fragility of life 
and the atrocities of war.

THU VAN TRAN
Rainbow herbicides 2018

KEY IDEAS

Memories; Colour; Contamination

EXPLORE

CONNECTING PRACTICES

Cai Guo-Qiang 
https://learning.qagoma.qld.gov.au/artworks/nine-
dragon-wall-drawing-for-dragon-or-rainbow-serpent-a-
myth-glorified-or-feared-project-for-extraterrestrials-
no-28/

What draws artists to explore the relationship 
between creation and destruction? 

EXPERIMENT

COLOUR MEMORIES

Develop a palette of six colours that connect to a 
personal memory or experience. Experiment with ways 
of adding these colours to a drawing or photograph  
of an everyday object that can hold different meanings 
to different people.

https://learning.qagoma.qld.gov.au/artworks/nine-dragon-wall-drawing-for-dragon-or-rainbow-serpent-a-myth-glorified-or-feared-project-for-extraterrestrials-no-28/
https://learning.qagoma.qld.gov.au/artworks/nine-dragon-wall-drawing-for-dragon-or-rainbow-serpent-a-myth-glorified-or-feared-project-for-extraterrestrials-no-28/
https://learning.qagoma.qld.gov.au/artworks/nine-dragon-wall-drawing-for-dragon-or-rainbow-serpent-a-myth-glorified-or-feared-project-for-extraterrestrials-no-28/
https://learning.qagoma.qld.gov.au/artworks/nine-dragon-wall-drawing-for-dragon-or-rainbow-serpent-a-myth-glorified-or-feared-project-for-extraterrestrials-no-28/


Carlos Amorales / Mexico b.1970 / Black Cloud 2007/2018 (installation view, Stedelijk 
Museum, Amsterdam) / 30 000 black laser-cut and hand-folded paper butterflies (30 different 
butterfly and moth species in five sizes with a wave wing pattern), ed. 1/3 (+ 1 A.P.) / 
Dimensions variable / Purchased 2022 with funds from Tim Fairfax AC through the QAGOMA 
Foundation / Collection: QAGOMA / Image courtesy: kurimanzutto, Mexico City

ARTIST

Through his multidisciplinary practice, Carlos Amorales 
explores language and ways of communicating through sounds, 
symbols and gestures. His work moves between abstraction 
and figuration, fantasy and reality, dreams and nightmares,  
and combines historical, cultural and personal references.

Amorales is known for his strong affiliation with silhouettes. 
Since 1998, he has been building his ‘Liquid Archive’, a digital 
database of drawings of figures, animals, insects and trees in 
black, red and grey. The outlines of these images, converted 
to vector graphics, appear regularly throughout his work as a 
distinct visual language that continues to evolve as Amorales 
reinterprets and abstracts their forms.

ARTWORK

Carlos Amorales originally conceived Black Cloud 2007/2018 
as a farewell to his aging grandmother. It reflects on not only 
her life but also the life cycle and the long, and increasingly 
perilous, migration of monarch butterflies travelling between 
North America and the artist’s native Mexico.

This personal dedication is reflected in its careful, labour-
intensive production, with each laser-cut iteration of the 
30 species folded and glued by hand. During the installation 
process, lines are drawn on walls and ceilings to determine 
the directions of movement; the butterflies and moths 
are then loosely dispersed along these lines to create an 
organic swarm. Fixed at different heights and orientations, 
30 000 winged insects encircle viewers in an experience that 
fluctuates between evoking a sense of calm and of fear.  
This interweaving of beauty and darkness is a common  
theme in Amorales’s practice.

CARLOS AMORALES
Black Cloud 2007/2018

KEY IDEAS

Migration; Dark beauty; Silhouettes

EXPLORE

CONNECTING PRACTICE

Yayoi Kusama 
https://blog.qagoma.qld.gov.au/yayoi-kusama-life-is-
the-heart-of-a-rainbow/

How do artists use simple repeated forms to explore 
psychology and emotions?

EXPERIMENT

SWARM PATTERNS

Investigate different forms of ‘swarm behaviour’.  
Create a silhouette of a simple form that has meaning 
for you and repeat it (either digitally or using cut-outs) 
in a way that replicates the movements of a swarm. 
What ideas can you communicate through repetition, 
patterning and movement?

https://blog.qagoma.qld.gov.au/yayoi-kusama-life-is-the-heart-of-a-rainbow/
https://blog.qagoma.qld.gov.au/yayoi-kusama-life-is-the-heart-of-a-rainbow/


Tomás Saraceno / Argentina b.1973 / Aerocene 2 and Aerocene 1.2 (installation view, 
‘163,000 Light Years’, Museo de Arte Contemporáneo de Monterrey 2016) / Image courtesy 
Tomás Saraceno / Photograph: Studio Tomás Saraceno 

ARTIST

Tomás Saraceno is renowned for his floating sculptures 
and immersive installations that take the form of webs and 
interconnected spheres. His work is influenced by ideas of 
networking and ecology and look to the systems and forms 
found in nature as its basis. The artist has an ongoing interest 
in the structure of spider webs and the way they adapt to 
changing environments, their complex forms symbolising  
the interconnectedness of ecosystems.

For many years, Saraceno has been imagining a future without 
fossil fuels, carbon emissions and the overexploitation of 
natural resources. The artist asks us to join him in a new era  
of freedom he names the ‘Aerocene’.

ARTWORK

Tomás Saraceno’s suspended installation Drift: A cosmic 
web of thermodynamic rhythms 2022 comprises 13 air-filled 
spheres. Moving among the spheres, we might imagine 
ourselves to be particles drifting through the air, as if carried 
by a single breath; or as observers of solar systems moving 
through the vastness of time and space. They take inspiration 
from infrared radiation balloons launched into the upper 
reaches of the atmosphere by the French Centre National 
d’Etudes Spatiales (CNES), Paris, where Saraceno was artist-
in-residence in 2012.

The viewer experience is influenced by the presence of others 
in the gallery space, reflected in the mirroring of each sphere. 
Over time, it becomes evident that some of the silver spheres 
are moving slowly, producing cloud-like configurations —  
at one moment clustered together, the next drifting apart.

TOMÁS SARACENO
Drift: A cosmic web of thermodynamic rhythms 2022

KEY IDEAS

Interconnected systems; Imagined futures; Atmosphere

EXPLORE

REVERSE CHRONOLOGY

Alexander Calder (1898–1976) 
A Universe 1934 
Collection: Museum of Modern Art, New York

In what ways has Alexander Calder’s mobiles  
and interest in the universe influenced the practice 
of Tomás Saraceno?

EXPERIMENT

KINETIC SCULPTURE

Research different types of systems, for example: 
ecosystems, solar systems, immune systems, social 
systems, information systems. Select one that interests 
you and devise a kinetic sculpture (a sculpture where 
movement is sensed by the viewer) that explores the 
idea of connection within a system.

https://www.moma.org/collection/works/81054


Endnotes
1  ‘Tacita Dean discusses “Chalk Fall”’, QAGOMA Youtube, <https://www.youtube.

com/watch?v=T6yniwuIDGU>, viewed August 2022.

Tacita Dean / British European b.1965 / Chalk Fall 2018 / Chalk on blackboard / Nine panels: 
121.9 x 243.8cm (each); 365.8 x 731.5cm (overall) / Purchased 2021. The Josephine Ulrick  
and Win Schubert Charitable Trust / Collection: The Josephine Ulrick and Win Schubert 
Charitable Trust, QAGOMA / Image courtesy: Marian Goodman Gallery, New York / 
Photograph: Fredrik Nilsen

ARTIST

Tacita Dean explores themes of chance, narrative and time 
through film, photography, installation and drawing.

She is well known for shooting analogue films on 16mm 
and 35mm celluloid — flexible plastic strips that capture 
images and can be fed through a camera or projector. Dean is 
particularly concerned with the idea of obsolescence: people, 
places and objects that exist in the present but belong to the 
past, overtaken by progress and innovation.

Her chalkboard drawings evoke the aesthetic of outdated 
black-and-white cinema. Often taking awe-inspiring 
landscapes as their subject, these works also reflect the 
filmmaker’s process of storyboarding and editing through  
the handwritten notes made directly on their surface.

ARTWORK

Chalk Fall 2018 is a landscape, a history painting, a journal 
and a record of a friendship. In this monumental chalkboard 
drawing, Tacita Dean details the iconic White Cliffs of 
Dover on England’s southern coastline, themselves largely 
composed of chalk. Looking closely, we see the ocean waves 
churning at the cliff’s base, the central portion of which is 
giving way to the force of the waves and falling into the water. 
The famous cliffs are increasingly affected by climate change 
and rising sea levels, and their natural pace of erosion has 
multiplied over the past century.

For Dean, Chalk Fall represents a cliff’s edge of uncertainty 
and vulnerability, encompassing the Brexit referendum and 
the decline and passing of a close friend. Working top to 
bottom, each day she would write the date on the board, 
‘chalking chalk with chalk . . . notching time’.1

KEY IDEAS

Narrative; Obsolescence; Vulnerable materials

EXPLORE

REVERSE CHRONOLOGY

Cy Twombly (1928–2011) 
Untitled 1970 
Collection: Museum of Modern Art, New York

How does the idea of passing time link the practices 
of Cy Twombly and Tacita Dean?

EXPERIMENT

CHALK DRAWING

Using chalk, experiment with mark-making and gesture 
to represent the concept of time. What do you notice 
about the material? Consider how, through repetition, 
drawing can tell the story of time. Expand on your ideas 
to experiment with the concept of obsolescence.

TACITA DEAN
Chalk Fall 2018

https://www.moma.org/collection/works/80088

