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Watch a short
introductory video
featuring the curator
of the exhibition.

Introduction

‘We can make another future’ explores trends in Japanese art after 1989. This exhibition reflects
how some artists embrace a sense of infinite possibility in their work.
When we think of infinity, we think of something that has no end or boundaries — like the
endlessness of eternity or a number that is too big to grasp. This worksheet addresses how artists
create the illusion of infinity through photography, installation, painting and sculpture, in artworks
exploring space, light, texture, pattern, colour and scale. By using repetition, these works often give
the impression of being part of something much larger, which extends far beyond the work itself.

Kohei Nawa

Location: Gallery 3.3, GOMA
Kohei Nawa’s sculpture helps us question the
differences between seeing something on the internet
and experiencing it in real life. To create this artwork,
Nawa first searched for images on the internet of
taxidermied deer that he could buy. He then purchased
two deer in identical poses, and fused them together.
Forming one sculpture, the two deer have the same
coating of transparent beads, which distort our view of
the animals underneath. The glass and plastic beads
refer to the pixels of the deer image when viewed on
a computer screen.
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Kohei Nawa / Japan b.1975 / PixCell-Double Deer#4 2010 / Mixed media / 224 x 200 x
160cm / Purchased 2010 with funds from the Josephine Ulrick and Win Schubert
Diversity Foundation through the Queensland Art Gallery Foundation / © The artist

Yayoi Kusama
Location: Gallery 3.3, GOMA

Yayoi Kusama / Japan b.1929 / Soul under the moon (detail) 2002 / Mirrors, ultra violet
lights, water, plastic, nylon thread, timber, synthetic polymer paint / 340 x 712.1 x 600cm
(installed) / The Kenneth and Yasuko Myer Collection of Contemporary Asian Art.
Purchased 2002 with funds from Michael Sidney Myer and The Myer Foundation, a project
of the Sidney Myer Centenary Celebration 1899–1999, through the Queensland Art Gallery
Foundation and The Yayoi Kusama Queensland Art Gallery Foundation Appeal / © Yayoi
Kusama, Yayoi Kusama Studio Inc.

Quick fact
Yayoi Kusama is one
of the most significant
contemporary artists
to emerge from Japan.
At 85, she has been
an artist for over
60 years.

Yayoi Kusama uses repeated patterns and
reflections as a way of exploring ideas of infinity.
Kusama developed her dot motifs at a very early
age when she began to experience hallucinations,
which were later diagnosed as a medical
condition. In this artwork, she creates a version
of her inner world for us to experience.
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Soul under the moon involves
the endless repetition of dots
of colour, which plays with our
senses. How did you feel when
you saw this artwork?

Quick fact

Hiroshi Sugimoto
Location: Gallery 3.3, GOMA
This photograph shows a small number of the 1000 sculptures
of the Kannon bodhisattva housed in the Sanjūsangen‑dō Buddhist
temple in Kyoto, Japan. At dawn, the sun strikes the Kannon and
the sculptures are lit by natural light. Hiroshi Sugimoto’s series
of photographs shows the variations in the appearance of these
figures — all 1000 figures are slightly different.

Primary

Can you see th
e repeated
haloes of the sc
ulptures?
What ideas do
you think
the artist wan
ts to share
with the viewer
in
this artwork?

Consid
artwo er how this
rk
audien engages the
ce
the se by defying
nses a
percep nd our
tion
of spa s
ce.

The Kannon bodhisattva
deity embodies the idea of
unlimited compassion and
is one of the most widely
worshipped divinities in
Japan and mainland
Asia.

Secondary
Discuss the
role the artist’s
processes and
techniques play
in representing
the concept
of unlimited
compassion.

Hiroshi Sugimoto / Japan/United States b.1948 / Hall of Thirty-Three Bays
(nos 1–24) (detail) 1995 / Gelatin silver photograph, ed. 8/25 / 24 sheets:
42 x 54cm (each) / The Kenneth and Yasuko Myer Collection of Contemporary
Asian Art. Purchased 1999 with funds from The Myer Foundation, a project of
the Sidney Myer Centenary Celebration 1899–1999, through the Queensland
Art Gallery Foundation / © The artist

Shigeo Toya
Location: Gallery 3.3, GOMA
Woods III examines our connection with the landscape
by reminding us of our experience of being amongst
the trees in nature. Shigeo Toya has created multiples
of a simplified tree form, arranged in a grid‑like
pattern, to recreate the atmosphere of a forest.
His use of a chainsaw to roughly carve and splinter
the wooden posts draws our attention to the place
of trees in the cycle of life.

Quick fact
Shigeo Toya explores the
long tradition of Japanese
woodcarving, which
emphasises the life of the
raw material by leaving the
marks of its carving
exposed.

Name a natural
environment where you
feel at home, at peace or
simply happy. How does the
artwork make you feel?

Location: Gallery 3.3, GOMA
Lee Ufan is not only an artist, but also a
respected writer and philosopher. With Winds
1990 uses brushstrokes to explore balance
and infinite space. Each confident stroke
placed on the canvas focuses our attention
on the paint as it makes a mark and forms
a line. Lee Ufan frequently employs simple,
abstract brushstrokes in dark blue and grey
tones, which are applied to white canvases
or surfaces to create a sense of contrast
and openness.

Would using different
shapes and colours make
you feel the same way about
this painting? Explain
your answer.
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Lee Ufan

Primary

Shigeo Toya / Japan b.1947 / Woods III 1991–92 / Wood, ashes and synthetic
polymer paint / 30 pieces: 220 x 30 x 30cm (each, irreg., approx.); 220 x 530 x
430cm (installed) / The Kenneth and Yasuko Myer Collection of Contemporary
Asian Art. Purchased 1994 with funds from The Myer Foundation and Michael
Sidney Myer through the Queensland Art Gallery Foundation and with the
assistance of the International Exhibitions Program / © The artist

My works are
pictorial methods
for seeking passage
into that infinity . .
.
where place and
an act call forth
each other.
Lee Ufan

Secondary
Consider how Lee Ufan’s ideas
about infinity are expressed
through his painting.

Can you explain whythe artist
has carved the wooden sculptures
in this way and positioned
them in a grid?

Lee Ufan / South Korea/Japan b.1936 / With Winds 1990 /
Oil on canvas / 227.5 x 182cm / The Kenneth and Yasuko Myer
Collection of Contemporary Asian Art. Purchased 1998 with
funds from Michael Sidney Myer through and with the assistance
of the Queensland Art Gallery Foundation / © The artist

Quick fact

Lee Ufan’s practice creates
a mutual relationship
between the work, viewer,
and surroundings. This work
shows how simple shapes
can bring life to an empty
canvas and generate
peaceful feelings.

