






Forty inspiring artworks by senior visual arts students 
from throughout Queensland form an exhibition which 
opens at Brisbane’s Gallery of Modern Art in March and 
tours up to 10 regional galleries over the next year.

These pieces were chosen from 500 outstanding works 
submitted for the 2008 Creative Generation Excellence 
Awards in Visual Art and Design.

This diverse collection of paintings, drawings, 
photographs, sculptures, prints, etchings and digital 
video installations is a thought-provoking insight into 
Queensland’s next generation of artists.

These young artists’ maturity, imagination, innovation 
and artistic awareness in exploring a range of issues 
highlights why Queensland is marking the Year of 
Creativity in 2009.

Schools – state and non-state, metropolitan, regional 
and remote – have fostered the students’ remarkable 
talents, strengthening their ability to develop ideas and 
self-confi dence.

Creative Generation Excellence Awards in Visual Art and 
Design is an initiative of the Department of Education, 
Training and the Arts, and supported by the Queensland 
Art Gallery, Queensland Museum and Gallery Services 
Queensland.

Each year recipients are invited to attend a fi ve-day 
residential workshop in Brisbane where they work with 
professional artists to develop their artistic abilities.

Previously known as the Education Minister’s Awards
for Excellence in Art, the program has been conducted 
since 1990.
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ERIN

BISHARA

All Saints Anglican School, Gold Coast

Just Like You – Giclee prints 

“She hears a smile and can smell deceit; she 
can sense victory as well as defeat; and just like 
you, she laughs and cries, and sees, she does, 
but not with her eyes.” – Shirley Petrandis. 
My art work is about personal difference and 
highlights the juxtaposition in the worlds of the 
seeing and the blind. Their world exists parallel 
to ours yet the blind ‘read’ differently; they do 
not uphold external beauty on a pedestal as 
the sighted do; their sight is deeper.

TESSA 

BROWN

My aim for this photograph was to look at objects in my 
immediate environment that would refl ect my positive and 
enthusiastic outlook on life. The surfboard represents one of the
many joys and simple pleasures in my life. Late one afternoon, 
I observed the light streaming through the blinds, highlighting 
the rack of surfboards, their colours dancing about the room. 
I experimented with a variety of shutter speeds and compositions. 
For this particular photograph, I heightened the naturally 
occurring colours using Photoshop. The end result attempts 
to evoke pure visual pleasure.

West Moreton Anglican College, Ipswich

Bliss – Digital photograph
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DANIELLA

CAPELO

The Stuartholme School, Brisbane

Memories of Vietnam

Painted woodblocks with 
photographic edges

My art work represents the people 
of Vietnam and how they have used 
the events of the Vietnam war as a 
platform for becoming a stronger, 
more united nation. The technique 
of painted woodcuts that I had 
seen in a gallery in Vietnam was 
used to translate my own personal 
photographs of people, scenery 
and animals. On the sides of the 
woodblocks are media images from 
the war and the blocks are stacked 
to symbolise the Vietnamese people 
rebuilding their lives.

GENEVIEVE

CARTER

The main message of my painting focuses on life direction 
and deals with how I feel about where my life is going as 
the end of my high school life approaches. I chose to paint 
myself on the stairs, as to me, they symbolise progress and 
the repetition of daily life. The painting is sectioned into a 
dark half and a light half to represent different sides of my 
personality and character.

Mansfi eld State High School, Brisbane

Life’s Direction – Acrylic paint on canvas
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KHARA 

DEURHOF

Mackay North State High School

Out There – Photography and wearable art

This art work was inspired by my own 
surroundings. The cane railway line and 
country road are in stark contrast to the 
fl amboyantly dressed fi gure. The idea of 
travel, by bike, or train, reminded me of the 
need to break away from the everyday and 
follow my dreams.

BEN 

CHIANG

This is a metaphor for the future of mankind – there will be so much 
pollution that we’ll be unable to breathe. The symbolic use of the gas 
mask makes the viewer remember the wars where gas masks were used 
to prevent death. Imagine every day as you dress for work or school 
putting on your gas mask so that your lungs survive the day. Imagine 
not being able to breathe clean air. Environmentalists are warning us 
about the future. My painting is using the symbols of everyday life 
to convey this future.

Runcorn State High School, Brisbane

Able to Inhale – Acrylic paint on canvas
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BROOKE 

DOBBIE

City Lights is a collaboration of two different art 
works, both portraying a sense of place through the 
exploration of light. My major piece depicts a busy 
street in the evening, with a wet rubble road and the 
streaks of light from moving cars. My minor piece 
is segregated into six separate squares showing 
colourful blurred lights. Both art works are oil pastel 
drawings and depict different portrayals of light.

Bribie Island State High School

City Lights – Oil pastel on paper

MARNIE 

EDMISTON

If you were given a soft replica of an atomic bomb instead of a 
plush toy in your childhood, would you feel differently about 
nuclear weapons? To have feelings of security and comfort 
associated with an object that brings impending doom would 
indeed be an odd experience. These crocheted sculptures are 
representations of stereotypical items that are often linked with 
the word nuclear, but because of their stuffed nature, they appear 
to be less threatening. A Subtle Contradiction depicts stylised 
three-dimensional forms that are presented in a satirical manner, 
thus polarising the soft medium with hostile subject matter. 

Isis District State High School, Childers

A Subtle Contradiction – Soft sculpture
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NAARAH 

GOODE

My art work was infl uenced by the geographical change of our 
family backyard and how it had an impact on the activities that 
occur outside. A patio and retaining wall were built, which was 
infl uenced by having termites in the backyard, the need to remove 
the water fl ow away from the house and to create a more usable 
space. A barbeque fl ip was used to represent the transformation 
of our outdoor space. 

Springwood State High School

Backyard Reno – Mixed media on canvas & paper

STACEY 

GARRETT

This art work was infl uenced by the thought of using objects that 
are meaningful to me and refl ect me as a person. The old door 
with peeled paint conveys my ageing and my growth and suggests 
an opening into my life. The baby dress symbolises this idea 
of growth, innocence and beauty of a young child. The plait of 
blonde hair and ribbon represent my personality and appearance. 
The chain links these symbols together and holds a locket that 
symbolises family loyalty and love. I wanted to communicate my 
growth as a person while maintaining my childhood memories.

Coolum State High School, Sunshine Coast

Chain of Change – Acrylic paint on canvas
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JOHNNY 

HUANG

My personal journey and displacement is metaphorically represented 
by the Formosan Sika Deer, native to my home in Taiwan. The clinical 
reverential space echoes eerily of hopes and dreams and the deer 
riveted by the light anticipates fl ight. Any change from stasis of the 
deer would upset its sure-footed movement on the slippery fl oor and 
so it looks out with a sense of longing.

CHELSEA 

HUNTER

Coolum State High School, Sunshine Coast

Time – Digital photographs and drawings

My interests as an artist revolve around several subjects, 
predominantly the themes of time and beauty in everyday life. 
I intend to not so much force these topics upon viewers, but to 
portray a personal documentation and refl ection of a different 
perception of what I feel is ‘beautiful’. This juxtaposition of 
my drawings, bits of collage and my photographs are a direct 
result of my experimentation with things such as fi lm, light 
and nature.

Brisbane Grammar School

Stasis – Oil paint on canvas



MARSHALL 

KUSABS

I wanted to articulate a sense of un-nerving claustrophobia and isolation that 
you feel when entering the depths of a subterranean world. I used increasingly 
fat layers of glossy oil paint to build up the darkness, light and luminosity 
that you experience inside a cavern. I wanted to express the play of light in 
even the darkest of spaces and the beauty of the threatening world that exists 
below the earth.

JADE 

LANDELL-JONES

My series Leute und Ich (People and I) represents the action of changing or transforming into another state or form. This alchemical 
process is translated through states of being; the progression from mundane existence involving the conscious world to the 
realisation of the unconscious fears and desires that we face when confronted with our own mortality. These processes have been 
portrayed through the use of vessels that act as metaphors for the psychological changes that we go through during these phases 
of life. I am observing the individual’s relationship with society: how can society carry one through life and to the grave?

St Hilda’s School, Gold Coast

Leute und Ich (People and I) – Digital images

Trinity Bay State High School, Cairns

Below – Oil paint on board
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KATELYN 

McCULLOCH

Albany Creek State High School

Synthetic Symphony – Digital photographs and sculpture

Inspired by the still-life genre and the concept of ‘all that 
remains’, Synthetic Symphony was created so that beauty 
could be found in an unsuspecting place. This work is an 
exploration of decay. As the dragonfruit decomposed, beauty 
was seen through the attraction of mould, fl ies, and other 
insects. I was intrigued by these remnants of the still-life 
setup, which led to digital manipulation of the unpleasant 
in a bid to capture and continue the notion of ‘beauty and 
elegance’. The miniature fl y sculptures also demonstrate this 
notion by creating beauty from discarded, inanimate objects.

ASHLYN 

McELDOWNEY

Robina State High School, Gold Coast

An Old Story – Mixed media drawing on card 

“The most primitive sense of perceiving vibrations is the sense of feeling. 
Vibrations have to be felt. That is why the invisible and the silent forces can only 
be perceived by feeling them.” – Enoch Tan. Touch as a vital sense is explored in 
my series An Old Story, using the image of my mother’s hands. Hands can be used 
to symbolise the memory of touch. Hands have the ability to explore the world, 
sparking emotional responses within us. In the image of hands, sacred memories 
are delivered through this, the most primitive of senses … touch.



Page 13

CHARLOTTE 

MILLER

When I fi rst started to think about phobias as a concept, I wanted to gain insight into the lives of people with phobias, to rationalise 
fears that seemed irrational. Horror movies, being mostly fi ction based, can make almost anything seem scary. Movie posters showcase 
the scariest part of the fi lm and provide the perfect genre for making a statement about the increasingly paranoid nature of society. 
Embracing this paranoia, I tried to push the boundaries to make people without these phobias feel scared at the sight of these posters.

HAYDEN 

MOODY

St Augustine’s College, Cairns

Calm Woman with a Banana and Other Urban Tales

Oil pastel on paper

These images are created using train of thought and 
immediacy to relate stories of our urban reality both 
real and imagined.

The Stuartholme School, Brisbane

Feeling Phobic – Digital images
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JESS 

MORTON

Elanora State High School, Gold Coast

Post-Modern Superman

Oil paint on canvas

“We behold all things through the human head and cannot 
cut off this head; while the question nonetheless remains, 
what of the world would be there if one had cut it off?” – 
Friedrich Nietzsche. This work is developed from the theory 
of Superman as a state of control to which one might aspire, 
transforming to an appreciation of the state of aspiration.

MEDINA 

MUJIC-BEGOVIC

In 2006, a major representative of Islam in Australia, Sheikh Hilali, 
made a controversial statement about the morals of women in 
Australia concerning their ‘immodest’ dress codes. He inevitably 
changed Australia’s view on Islam, and Australian Muslims felt 
the constant need to defend themselves and their religion against 
Hilali’s views. My art work depicts how one manipulated text 
can change a whole society due to differing views on one topic – 
religion. My intention was to confront viewers and ask which quote 
they agree with regarding their perception of me wearing the hijab. 
Do I make you feel uncomfortable or frightened?

Brisbane State High School

Meat – Digital photograph
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NATHAN 

MULLIGAN

Pimlico State High School, Townsville

Mass Production – DVD with electronic imaging and painting

Much of the devastation seen in World War II was caused by mass-
produced products. My art work symbolises this cycle of production 
and destruction. The images start with a crate on a conveyor belt – 
serial number 19391945 (World War II dates). My message – mass 
production itself is a powerful weapon, and when used in the wrong 
way can lead to the beginning of the end.

LEAH 

MUSCH

In Mr Cavern, I bring my life of art, fi lm and music together 
in a single work. To create a moving and aesthetically 
complex fi lm, I had to orchestrate a lot of the fi lm language, 
setting up and editing shots with close attention to colour 
symbolism and composition. I began by visualising each 
sequence as a single photographic image and integrated 
the original score and lyrics to create effects that matched 
my vision for Mr Cavern. I hope audiences are fascinated 
by the tragic life of Mr Cavern. It’s the only recognition 
he’ll ever get.

Kelvin Grove State College, Brisbane

Mr Cavern – DVD
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DAVID 

PAGE

Lowood State High School

The Cat – Gouache painting 

Throughout my childhood, I have been fascinated with 
exploring what makes my cat ‘cute’. So I thought it would be 
fi tting to use him as the stimulus for my realism project, to 
emulate that quality, and accomplish my childhood desire. 
Don’t you just want to pat him?

CAITLIN 

PASS

Emerald State High School

Whale Hunting – Sculpture 

Thursday 7 February 2008 – Australia releases 
whaling photos showing a harpooned mother and calf 
being dragged from the sea. Japan denied the claim 
and called the pictures ‘emotional propaganda’. The 
Japanese claim it is necessary to conduct random 
sampling of the Antarctic Minke Whale population to 
obtain accurate statistical data for scientifi c reasons.
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ARAMINTA 

PEARCE

Waste is the Backbone of Society was created as a major work in response to the 
concept of trash and treasure. This work represents the frivolity and consumerism 
of modern society. Initially I sculpted a human spine from sculpting fi bre on board 
entwined with plastic bags, and then I photographed and superimposed the spine 
with arteries, lungs, heart and hands. The fi nal piece emphasises suffocation, 
clogging, and the use of plastics as cosmetic enhancements.

BIANCA 

POHLMAN

St Ursula’s College, Toowoomba

Hairspray and Spiders – Dual image etching

My focus in developing this etching was based on the search for 
meaning by exploring the nature of duality in terms of appearance 
and reality. I tried to portray this through the dual representation of a 
chosen urban myth dating to the days of the beehive hair-do. It relates 
that a young woman died from the bites of black widow spiders 
that had hatched in her bouffant-styled hair. The myth outlines the 
expectations of the time and the fact that people will stop at nothing 
to look the way that is expected, even if this causes harm.

Toowoomba State High School

Waste is the Backbone of Society – Digital collage 
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CAITLIN 

PUDNEY

This is a portrait of my grandfather, a Sergeant in World War II, 
who fought as a Rat of Tobruk. The rats that cover him, ordinarily 
associated with dirt, death and degradation, represent the 
Australian larrikins of Tobruk that transformed the negative 
symbol of the rat into one of pride. Although a twee depiction 
of my grandfather’s proudest moment, the pain that came with 
the war is not forgotten; rather, it is subtly acknowledged in the 
knowing tilt of his mouth. In the end, it’s not about a war, but 
exploring the life of a grandfather I never knew.

Somerville House, Brisbane

Tobruk and Back – Graphite pencil on paper

ANGELICA 

ROACHE-WILSON

I use the conventions of guerrilla art in a reaction against 
disenfranchisement within society. The crude and surreal 
animation acts to instil fascination in the everyday through 
escapism and imagination while reclaiming public spaces. The 
temporary nature of the painting transfers focus from the fi nal 
product to the importance of the action achieving harmony 
within a monotonous and cyclic society.

Brisbane State High School

Unparallel – DVD
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JORDAN 

ROCHFORT

The Southport School, Gold Coast

Dead Bird – Mixed media drawings

Dead Bird is a series of thirteen multi-media 
works, each of which is a record of an event 
in my life. Some of the events are simple, 
others more complex. All caused me to stop 
and think. All are part of who I am. Some 
are humorous, some are tragic, but all are 
signifi cant in determining what makes me 
an individual.

CHRISTINA 

ROBERTS

My work is an animation projected onto a stark white canvas. 
The rotorscoped images come from my holiday to San Francisco. 
I captured and imported video into Flash to communicate the fun 
and excitement of exploring this strange new city. I chose to directly 
sketch the buildings on to the canvas in graphite pencil to contrast 
with the crisp digital lines of the animation that is projected upon 
the canvas. The Victorian buildings, so reminiscent to me of this 
city, frame the two fi gures as they loop moving backwards and 
forwards exploring the spaces I remember.

Trinity Bay State High School, Cairns

San Francisco – Animation
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ELYSIA 

RUBIO

People have their own beliefs and ideas that have developed over their 
lives. I am noticing that my peers will try to alter my behaviour and beliefs 
to conform to their way of life. People think that their way is right and 
they will try to change you to be like them. This piece aims to show this by 
representing others manipulating my thinking and therefore my behaviour. 
This piece was created over 22 hours using 2B to 6B graphite pencils with 
traditional drawing techniques. I also manipulated many photos I had 
taken to create a reference for my drawing.

Redlands College, Wellington Point

We Will Change You – Graphite pencil on paper

STEPHANIE 

RYKOFF

As the title suggests, these three drawings refl ect my 
heritage and the infl uence of three other aspects. My 
family, religion and war have all infl uenced the person 
I’ve become. The fi rst drawing refl ects my family. We all fi t 
together and play our part. The second drawing refl ects 
my religion. This has infl uenced me from a young age. 
The third drawing refl ects war and the change it brings. 
Without the war on communism my family would not 
have moved to Australia.

Mansfi eld State High School, Brisbane

Origins – Three large drawings
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MADDY 

SAVAGE

Damaged is a visual response to perceptions of 
eating disorders. For the person with the disease, 
the image of themselves is distorted and corrupted. 
The disease in later stages places tremendous stress 
on the body organs. The photographic images were 
developed from playing with balloons and plastic 
cutlery. The photographs started as a recording of my 
art process but were so strong and stark I used them 
as another level in the assemblage. I was always 
conscious of the juxtaposition of the bright white 
plastic and space and the rich colour of the balloons.

Cairns State High School

Damaged – Assemblage

MADISON 

STRUTYNSKI

The gap between us and the previous generation has widened. Our 
wants and needs have changed and we are consumed by a constant 
media trend. The windows for opportunity, change and independence 
have allowed each generation to view different ideologies. The 
widespread adoption of music has helped encourage differences 
between each generation and furthermore extend different discourses 
and space. Each date and stamp represents a moment in time which 
captures the essence of these generations before us and links us to 
them. This art work personally refl ects fi ve generations of my family, 
each with a different era and different understanding of each other.

Whitsunday Anglican School, Mackay

Until This Time – Manipulated record covers
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ELISE 

USHER

All Hallows’ School, Brisbane

Angles of Faith – Mixed media sculpture

My work responds to the theme of realism, and is a visual 
record of looking at the exterior of an old church. The detail of 
the architecture and the symbolism of the outside versus the 
inside of the structure was my focus. My church is a symbol of 
a local community and explores the place where people ponder 
the meaning of life. The question is real and the answer is 
unembellished or left for the viewer to interpret.

NIC 

TROTT

Domestic violence occurs when a family member, partner or 
ex-partner attempts to physically or psychologically dominate 
or harm the other. It can be exhibited physically, sexually, 
emotionally, or through intimidation, economic deprivation 
or threats of violence. It occurs in all geographic areas of 
Australia and in all socioeconomic and cultural groups. 
Incidences of abuse are often unreported.

St Augustine’s College, Cairns

Violent Cycle Series – Watercolour on paper 
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JESSE 

VOGELAAR

Robina State High School, Gold Coast

Megeddo – Animation

In a silent valley where souls lay dormant, I sit atop my quiet 
height. Here resides no good, resides no bad. However, the cliffs 
of Megeddo never held contentment for long; as peaceful as it 
was. We climbed for many days. Eventually we reached the top. 
Instigated by the dreams of my unconscious, I illustrated the 
images in this animation using pencil and then manipulated them 
digitally. The music is also an original composition for this piece.

BEN 

WALL

Alpha is the beginning of a four-part story revolving around 
the angel. It is a comment on the god-like positioning of 
entertainers in contemporary society and the practical 
fascism it induces in the masses with help from the media. 
The piece was created digitally using three-dimensional 
software and Photoshop. The angel, the central character, 
was fi rst photographed and combined with the free hand 
background of the stage. The entire stage was built in 
Photoshop using differing shades of black to create depth 
and give a foreboding atmosphere.

Cairns State High School

Alpha – Digital image
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ANGUS 

WALLER

As I see it, the world is heading for one of two outcomes. Either we work towards peace or we become so war ravaged that we destroy the 
earth. We must decide how we unlock the future. The little girls represent innocence. The twin possibilities of war and peace are the worlds 
they could inherit. Their small voices will never be heard, but emotions expressed through art may be louder than words.

Kelvin Grove State College, Brisbane

Choice – Digital image

JENNY 

WOODLAND

This art work is a photographed still-life, developed using 
cardboard boxes, digital photographs and a contrasting 
backdrop of images. The boxes reference the forms and 
elements found in the city. The viewer’s eye is drawn from 
the sky images of the backdrop and down into the buildings 
where background and foreground become ambiguous. I 
was specifi cally interested in the horizontal and vertical lines 
present in the digital images. The box arrangements link and 
create a new visual perspective. The fi nal photograph of this 
still-life captures the three-dimensional feel of the buildings 
whilst experimenting with surface and pattern.

St Peters Lutheran College, Brisbane

Box City – Digital photographs








