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Choose	a	Brisbane	landmark	or	icon	of	
the	city	—	the	Story	Bridge,	Wheel	of	Brisbane,	the	Gallery	of	Modern	Art	or	
the	City	Cats	—	and	think	about	what	the	
landmark	or	icon	looks	like.•	 	Try	to	draw	the	object	using	only	simple	lines	and	shapes	e.g.	rectangles,	
triangles,	circles,	squares.

Max	Ernst	and	Dorothea	Tanning	/	Photograph:	Claude	Huston	/	Collection:	Time	&	Life		
Images	/	Image	courtesy:	Time	&	Life	Pictures/Getty	Images	

In	1946,	Max	Ernst	mar
ried	fellow	surrealist	

Dorothea	Tanning.	

•	 	Can	you	find	the	only
	art	work	in	the	 

exhibition created by Dorothea Tanning? 

(Hint:	it	a	very	large	art
	work	with	the	number	

202	in	it)

Max	Ernst	had	a	fascination	with	birds,	and	he		
created	a	birdlike	character	as	an	alter	ego*	named	
Loplop	who	featured	in	many	of	his	paintings.		•	 Can	you	find	Loplop	in	any	of	Ernst’s	paintings?
•	 What	is	Loplop	doing?•	 	If	you	created	your	own	alter	ego,	what	animal	 

would you choose?
•	 Sketch	your	own	alter	ego	in	the	space	opposite.	 
 Make sure you name it!
*	 	An	alter	ego	is	a	second	identity	which	a	person		
may	create	for	themselves.

Max Ernst	/	Toutes les portes se ressemblent	(All the doors are alike)	(from	collage-novel	La	femme	100	tetes,	
chapter	8,	plate	118)	1929	/	Collage	of	engravings	on	paper	on	cardboard	/	20	x	16.8cm	/	Gift	of	Mr	Carlo	Perrone	
1999	/	AM	1999-3	(33)	/	Collection:	Musée	national	d’art	moderne,	Centre	Pompidou,	Paris	/	©	Collection	Centre	
Pompidou,	Dist.	RMN	/	Jacques	Faujour	/	©	Max	Ernst/ADAGP.	Licensed	by	Viscopy,	Sydney,	2011



IN THE bEgINNINg

1919–1924

MAX ERNST 
The surrealists wanted to allow the unconscious 
mind to express itself, free from the control of 
reason. They created techniques to help them 
express their inner thoughts.  

Max	Ernst	started	using	a	rubbing	technique	called	
frottage	in	1925.	He	placed	a	piece	of	paper	over	
wooden	floorboards	and	rubbed	black	lead	over	
the	paper	in	order	to	create	an	impression	of	the	
floorboards’	texture.	

			Can	you	see	this	technique	in	one	of	his	art	works?	
Describe	what	it	looks	like.

		What do you think he used to make the pattern?

JOAN MIRÓ 
The surrealists used a technique called automatic 
drawing to help them explore their innermost 
thoughts.  

The	lines	in	the	box	below	have	been	created	without	
thinking.	Take	5	seconds	to	quickly	look	at	the	lines.	
What can you see?	Now	you	have	30	seconds	to	add	a	
face,	a	bunch	of	flowers,	a	hat,	shoes	and	a	tie.	Compare	
your	drawing	with	your	classmates’	drawings.	

The	best	way	to	describe	Joan	Miró’s	art	works	is	that	
they	are	playful.	He	liked	to	use	flat	shapes	in	his	works,	
as	a	kind	of	tribute	to	his	Catalan	culture;	the	simple	
shapes	and	the	particular	use	of	colour	and	pattern	are	
characteristic	of	Catalan	folk	art.	

			What	colours,	patterns	and	shapes	has	Miró	used	
in his art work?

bE SPONTaNEOUS! 

1924–1929



DREam OR REalITy?   

1929–1939
The surrealists believed that the unconscious is 
most active when people are sleeping, and that’s 
why the surrealist’s images appeared dreamlike. 
They wanted to make their art appear both 
bizarre and real, just like dreams.
 

		What do you dream about at night? 

		Can	you	remember	your	dreams	in	the	morning?

			Have you ever had a funny or strange dream that 
you	couldn’t	get	out	of	your	head?		

ExPlORINg THE mIND  

1939–1946
Some surrealist pictures suggest images from 
dreams or trance-like states. As in dreams, 
unrelated objects and events combine often  
in strange and confusing ways. 

		 Walk	around	the	space	and	carefully	look	at	all	the	
art	works. What jumps out at you or grabs your 
attention? Make	a	list.		

			Do the works that have grabbed your attention 
have anything in common?

aN UNExPEcTED cOmbINaTION  

1946–1966
The surrealists liked to use unexpected or 
unusual combinations of images and ideas to 
shock and disturb, and even make people laugh. 
Sometimes they replaced or added things to 
ordinary everyday items to make you think twice 
about what you’re seeing. 

		 	Choose	an	art	work	from	this	section	of	the	
exhibition.	If	you	could	add	something	to	the	art	
work,	what	would	it	be?	

			 	Why would you add this particular item or object 
to the art work?

			 	Do	you	think	it	makes	the	art	work	appear	funny,	
scary	or	crazy,	or	something	else	altogether?

		What would you name the art work? Why?



ARTIST AND TITLE SURREALIST TECHINIQUE INTERESTING FACTS OR OBSERVATIONS

1.

2.

3.

4.

Create your own tour highlights of ‘Surrealism: The Poetry of Dreams’ 

•	Choose	your	favourite	three	art	works	in	the	exhibition	(make	sure	each	artist	has	used	a		
	 different	technique).

•	Write	down	the	interesting	things	you	noticed	and	have	remembered	about	these	art	works.	

		What does Surrealism mean to you?	Write	it	down	in	your	own	words.	

		Do you think you would like to have been a part of the surrealist group?

			Who was your favourite artist in the exhibition?  
 What three questions would you ask him or her if you could?

This	educational	resource	was	developed	by	Melina	Mallos	and	Caitlin	Pijpers	(Access,	Education	and	Regional	Services,	2011)
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