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The Queensland Art Gallery presents, for the first time outside 
Europe and exclusively in Brisbane, an exhibition of Pablo 
Picasso’s personal art collection.

‘Picasso & his collection’ has been organised by the musée 
national Picasso, Paris, in association with the Queensland Art 
Gallery and Art Exhibitions Australia.

An exhibition of Picasso’s collection has only ever been 
previously mounted in Paris, Munich and Barcelona. Curated 
by Anne Baldassari, Director of the musée national Picasso, 
Paris, the exhibition features up to 100 works from Picasso’s 
extraordinary collection, plus over 80 important works by the 
artist himself.

Pablo Picasso (1881–1973) collected works by his 
contemporaries, such as Georges Braque, Victor Brauner, 
Salvador Dalí, Edgar Degas, Alberto Giacometti, Marie 
Laurencin, Amedeo Modigliani, Pierre-Auguste Renoir, Henri 
Rousseau, and many others. The significant collection that he 
assembled speaks volumes about his artistic eye, taste and 
sensibility. The art works by the artist himself reflect direct 
relationships with works from the artist’s collection by friends 
and contemporaries. The exhibition also highlights the influence 
of the art and sculpture of Africa and Oceania on Picasso’s 
oeuvre, including a nineteenth-century Torres Strait Island mask, 
loaned to Queensland specially for the exhibition.

‘Picasso & his collection’ gives audiences a unique insight into 
the thinking and visual language of an artist who played a vital 
role in the creation of modern art.

about the 
exhibition

David Douglas Duncan / Picasso 
parmi les tableaux de sa collection 
personnelle au château de 
Vauvenargues, près d’Aix-en-Provence, 
au printemps 1959 (Picasso with 
paintings from his personal collection 
at the chateau de Vauvenargues, 
near Aix-en-Provence, spring 1959) 
1959 / Photography Collection: Harry 
Ransom Humanities Research Center / 
The University of Texas at Austin / 
© David Douglas Duncan
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Three exciting spaces will engage early years, primary and 
secondary students. In the Yo Picasso Kids area, art-making 
activities introduce children to the artist, his innovative ideas 
and his passion for collecting. 

Young people can sample contemporary media through live 
streamed TV, as well as music, video, catalogues, journals and 
magazines from across Europe in the Contemporary Media 
Lounge. They can also take part in the I  Art History program, 
specifically developed for secondary school students. This free 
program for booked school groups to ‘Picasso & his collection’ 
will feature talks by visiting art historians, curators, artists and 
Gallery staff and will explore key themes and works in the 
exhibition.

More information is available on the Children’s Art Centre 
webpage.

This online teacher resource discusses the major themes and 
artists which are presented in the exhibition, and provides an 
introduction to some aspects of modern art. The resource is 
suitable for early year teachers, and primary and secondary 
teachers.

The following features have been included to assist teachers 
understand the exhibition themes, self-guide their students 
through the exhibition and provide follow-up experiences in the 
classroom.

exhibition notes: Information to help teachers self-guide 
their group and assist students to complete the in-Gallery 
worksheets. Words in bold font can be found in the glossary.

Questions for investigation: Key questions for teachers 
to ask students as they self-guide their school groups through 
the exhibition.

Worksheets: Designed for students to complete in the 
Gallery; including a floorplan to direct students and teachers 
through the exhibition space.

Four worksheets are available:
EARLY YEARS / PRIMARY / SECOnDARY / SEnIOR 

curriculum information: Key subject areas relating to 
the early years, years 1 to 10, and senior curriculum subject areas.

slide shoW: A slide show presentation of works examined in 
the exhibition notes for use in the classroom.

artist biographies: Links to profiles of artists featured in 
the exhibition. 

Webography: For further investigation of artists and art 
movements relevant to the exhibition.

for the classroom: Discussion questions, ideas and 
activities to explore in the classroom; useful for pre- or post-visit 
preparation.

school bookings information: Including admission 
fees and booking procedures.

didactics: A copy of the didactics displayed throughout the 
exhibition.

chronology: The chronology of Picasso’s life from the 
Picasso & his collection publication.

To enhance your experience of the exhibition, we encourage 
you to use this resource with your students before and after 
visiting the Gallery.

introducing the ‘picasso & his 
collection’ education resource children’s art centre programs
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‘My friends’ is how Pablo Picasso referred to the works in 
his collection. ‘After all, why shouldn’t one inherit from one’s 
friends? In essence, what is a painter? He’s a collector who 
consolidates a collection for himself by making other people’s 
paintings that he likes’.

‘Picasso & his collection’ presents paintings, sculptures, 
drawings and other objects from Picasso’s personal collection 
alongside works by the artist himself. The following exhibition 
notes explore elements of modern art and look at Picasso’s 
influences by examining the works on display.

Picasso’s collection was neither a sign of social status, as many 
art collections are, nor developed to represent any particular 
period or idea about art. His collection includes, at the same 
time, very valuable pieces and groups of less ambitious 
sculptures and masks, works of contemporary ‘popular’ art 
and ‘primitive’ objects. Unlike a museum or gallery collection 
where works are collected for a very specific exhibition or 
collection focus, a personal collection is often accumulated for 
different reasons, and under different circumstances. Picasso’s 
own collection follows the owner’s random, personal taste, and 
was brought together largely as a working resource, which he 
used to develop his own ideas about art and to stimulate his 
creativity. 

As you move through the exhibition, also consider the 
photographs on display. These photographs, many of the artist 
in his studio, provide insight into how Picasso’s collection was 
maintained and how the collection might have functioned as a 
‘working’ collection which informed his practice. 

exhibition themes

Masters of reality
Modern masters
Cézanne and Renoir: Poles of modern art 
The primitive in art
Surrealism 
Friendship 
Admiration and rivalry: Matisse 

introduction
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Picasso’s Crâne de chèvre, bouteille et bougie (Goat’s skull, 
bottle and candle) 1952 references traditional painting, but 
it still remains modern. Compare this work to Jean-Baptiste-
Siméon Chardin’s Table de cuisine et ustensiles avec un carré 
de mouton (Kitchen table and utensils with side of lamb) c.1740. 
What is the first similarity that you notice? Both depict an 
arrangement of objects on a table top, including jars, bottles 
and a piece of meat. However, for Picasso, subject matter was 
not a primary concern. He said of the subject matter in his still 
lifes, ‘I’m neither interested nor uninterested in them. They’re 
like everything else. It’s not my fault if I saw them . . . there are 
forms that impose themselves on the painter. He doesn’t choose 
them’.1

While subject matter may appear to be the initial common 
factor in the two works, it is not what Picasso considered 
important. Picasso appreciated Chardin’s work for what he 
described as it’s ‘clumsiness’. He believed this gave it a certain 
‘charm’. Even though Chardin has tried to create a realistic 
depiction of the scene, if you look closely, the piece of meat 
appears as if it is about to fall off the table. Picasso admired 
these works precisely for what he perceived to be their failed 
attempt at realism. Picasso’s work Crâne de chèvre, bouteille et 
bougie (Goat’s skull, bottle and candle) 1952 exaggerates this 
element, deliberately avoiding any illusions of reality.

LooKIng To THe PAST
It may come as a surprise that the first works you see in this 
exhibition were painted as early as 1640. As a modernist, Pablo 
Picasso is known for the way his work radically broke with 
traditional modes of representation. However, the presence 
of these ‘old master’ works in his collection is proof of the 
dialogue he maintained with the past, while simultaneously 
breaking new ground in the future. For Picasso, art from the 
past was very much alive and relevant to the art that he and his 
contemporaries were producing. 

Jean-Baptiste-Siméon Chardin (?) / 
Table de cuisine et ustensiles avec 
un carré de mouton [Répétition 
ou copie ancienne d’un tableau 
peint vers 1732] (Kitchen table and 
utensils with side of lamb [Second 
version or old copy of painting from 
c.1732]) c.1740

Pablo Picasso / Crâne de chèvre, 
bouteille et bougie (Goat’s skull, 
bottle and candle) 1952

1 Jean Sutherland Boggs, ‘Picasso’s 
movable feast’, Art News, January 
1992, p.100–101.

masters of reality
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MoDeRn ART AnD LIFe
Although many of the paintings that you see in this exhibition 
are part of the ‘modernist’ period, they may not seem very 
modern today. ‘Modern’ usually means something that is 
happening now, that is fashionable and that is new, but when 
talking about art, the terms ‘modern’ and ‘modernism’ refer 
to the rapid period of change that began at the end of the 
nineteenth century and continued into the twentieth century. 

The experiments in art which led to the modernist movement 
were the result of artists responding to the rapidly changing 
social structures and technologies of an increasingly 
industrialised society. In the past, artists had largely been 
restricted by the subject matter dictated by institutions or paid 
for by wealthy patrons or the church. The introduction of public 
transport, such as the railway, and a new concept of public 
space, meant that people from all classes mixed together and 
travelled with more freedom, creating new subjects for artists 
to portray. The invention of photography freed artists from the 
necessity of depicting an exact likeness, and opened up new 
ways of seeing and representing the world. 

Edgar Degas’s Dans l’omnibus (In the omnibus) c.1877–78 is 
modern in both its choice of subject matter and manner of 
execution. It depicts a modern young lady travelling by bus. 
Around her the hazy impressions of other passengers can be 
seen, and a blurred landscape appears to rush by the window. 
The tight cropping of the image, and the way in which the man 
in the top hat is cut off by the edge of the picture frame, mimics 
the composition qualities of a photograph. The image appears 
to be a spontaneous glimpse of modern life rather than a 
carefully planned composition. 

modern masters

edgar Degas / Dans l’omnibus (In 
the omnibus) c.1877–78
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CÉzAnne AnD CuBISM
Paul Cézanne is often considered to be ‘father’ of the modernist 
painters, while Picasso once said ‘I’m Cézanne’s grandson’.1 
Picasso admired and drew upon the structural qualities of 
works such as La mer à l’Estaque (The sea at l’Estaque) 1878–79, 
in which Cézanne has broken down three-dimensional forms 
into a series of coloured geometric shapes. In this work, his 
brushstrokes refer more to each other than to the features of 
the objects depicted. The spatial planes relate to those beside 
them creating a sense of rhythm. Cézanne was not interested 
in imitating nature, choosing instead to place importance on 
geometric structure. This approach was to become important in 
the development of Cubism. 

Picasso and Georges Braque worked closely together from 
1907 to 1914 and are the two artists credited with founding 
Cubism. Traditionally, artists struggled with the idea of 
depicting a three-dimensional world on a two-dimensional 
canvas, gradually solving the problem through techniques of 
perspective and shading. Cubism did not attempt to create 
the illusion of perspective, but instead tried to understand 
the process through which we visualise the three-dimensional 
world. It attempted to deal with the complexity of depicting the 
act of seeing through space and time. It broke each moment 
and angle of reality into a single plane, and then spread these 
across the surface of the work. The result was a world broken 
into simple, geometric solids and fractured planes, reminiscent 
of Cézanne’s work.

cÉzanne and renoir:  
poles of modern art

georges Braque / Nature morte à 
la bouteille ou Bouteille, verre et 
pomme (Still life with bottle or Bottle, 
glass and apple) 1910

Question for investigation: 
Look at Braque’s Bouteille, verre et pomme 
(Bottle, glass and apple) 1910. Think about 
the way the artist has depicted his subject 
according to the ideas of Cubism. Which 
other works in this section of the exhibition 
depict their subjects in this way?

Paul Cézanne La mer à l’Estaque 
(The sea at l’Estaque) 1878–79

Works in this section of the exhibition highlight the way artists 
associated with Cubism abstracted subject matter, often to the 
point where it was almost unrecognisable. While it might seem 
that the logical progression of Cubism is complete abstraction, 
Picasso did not embrace this idea and never abandoned 
representation. He did not see the challenge of representing 
real things as restrictive, but rather as an opportunity.

1  Brassaï, Picasso and Company 
(trans. Francis Price), Doubleday, 
Garden City, new York, 1966, p.79.
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While continuing to explore the relationship between 
abstraction and realism, Braque introduced paper collage into 
his paintings. This was a significant step for Cubism because 
a piece of ‘the real world’ was placed within the work, which 
provided a link back to reality within the two-dimensional 
surface of the painting. 

georges Braque La guitare. Statue 
d’épouvante (Guitar. Horror statue) 1913

Questions for investigation: 
What sorts of materials have been fixed onto 
the surface of La guitare. Statue d’épouvante 
(Guitar. Horror statue) 1913? Where are these 
materials normally found and what are they 
usually associated with — everyday life or 
‘high art’? 

Pablo Picasso Femme au chapeau 
(Woman with a hat) 1921

Pierre-Auguste Renoir Baigneuse 
assise dans un paysage ou Eurydice 
(Bather seated in a landscape or 
Eurydice) 1895–96

Look at some of the works in this section of the exhibition that 
do not appear to be cubist. We are reminded that Picasso’s 
collection, influences and practice were diverse. Consider Pierre 
Auguste Renoir’s Baigneuse assise dans un paysage ou Eurydice 
(Bather seated in a landscape or Eurydice) 1895–96 and 
Picasso’s Femme au chapeau (Woman with a hat) 1921 and how 
different they are to the cubist works. Picasso admired Renoir’s 
monumental and sensual nudes which contrasted with the 
radical work of the avant-garde artists of Picasso’s generation. 
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STuDIo PRACTICe
Throughout the exhibition you will see many photographs of 
Pablo Picasso and his studio. For Picasso and his friends, the 
artist’s studio was a social nexus and a centre for discussion, as 
well as a place to catch-up with the more mundane events in 
their lives. 

Find the photograph by Brassaï with Henri Rousseau’s Portrait de 
femme (Portrait of a woman) c.1895 in the background. In this 
photograph the painting is unceremoniously perched against 
the studio wall, unframed, and on the floor alongside the artist’s 
brushes, tubes of paint, rags and bottles of turpentine. Picasso’s 
powerful stare and imposing presence heightens our sense that 
the artist is a formidable character in his studio. 

the primitive in art

Henri Rousseau, known as ‘Le 
Douanier Rousseau’ Portrait de 
femme (Portrait of a woman) c.1895 

Henri Rousseau, known as 
‘Le Douanier Rousseau’ Les 
représentants des puissances 
étrangères venant saluer la 
République en signe de paix 
(Representatives of foreign powers 
arriving to salute the Republic as a 
sign of peace) 1907 

Question for investigation:
What might an artist look for in choosing a 
studio? Consider this in terms of physical 
space (aspect, acoustics, light, size, 
affordability) and access to creative stimuli 
(nearby galleries, proximity to other artists). 

Picasso stated that ‘an artist’s studio must be a laboratory’ and 
this is precisely how he conducted life in the studio, as a site 
of experimentation. now find the photograph by Brassaï of 
the artist’s studio swamped with clutter, in the midst of which 
is Les représentants des puissances étrangères venant saluer 
la République en signe de paix (Representatives of foreign 
powers arriving to salute the Republic as a sign of peace) 1907 
by Henri Rousseau. This painting is casually propped against the 
wall, behind stacks of books and other ephemera, ‘never has a 
bourgeois apartment been furnished in such a non-bourgeois 
way’ observed the photographer Brassaï. Picasso’s studio was 
his ‘office’ and it contained the resources, including the art 
works, which he consulted for his work. The photograph shows 
Picasso’s relaxed attitude towards his collection and the way in 
which he worked with the pieces he owned. 

Question for investigation:
How does our understanding of art works 
change when they are not displayed on 
a gallery or museum wall? Compare the 
photographs of Picasso’s studio with the way 
the works are hung in the exhibition. 



10

THe InFLuenCe oF THe ‘PRIMITIve’
Picasso and his contemporaries believed the study of non-
Western visual culture could provide insights into the origins 
of art, and the ways in which art could be made outside 
the conventions of Western art history. He was particularly 
interested in the art of Iberia, which he came into contact with 
in 1906, as well as the art of Africa, which he began to collect 
around 1907. His collection also incorporates works from 
Oceania, including a mask from the Torres Strait Islands which is 
displayed in this exhibition. 

‘Primitive’ masks were of particular interest to Picasso even 
though he often did not know what the masks had originally 
meant to the people who made them. 

Masque de Pulcinella (Pulcinella mask) 1920 was created 
by Picasso around 14 years after he first started collecting 
‘primitive’ art. From the African and Oceanic works that 
he collected, Picasso borrowed ideas of ambiguity and 
metamorphosis between animals and humans. 

the primitive in art

Pablo Picasso Masque de Pulcinella 
(Pulcinella mask) 1920

Questions for investigation: 
Look at Masque de Pulcinella (Pulcinella 
mask) 1920. What are some of the human or 
animal elements you can see?

Discuss how these objects might have found 
their way to europe in the early twentieth 
century.
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After the violence of World War One, the Western world was 
in a state of shock and disbelief. Out of this grew Surrealism, 
which sought to make sense of the horror by exploring the 
subconscious. It was believed that the juxtaposition of unrelated 
objects would provoke thoughts which would assist in accessing 
suppressed emotions. The resulting works often appear as 
dream-like landscapes. Picasso never wished to assign his name 
to the surrealist (or any) movement  and none of his works can 
be described as strictly surrealist. However, his playful depiction 
of forms as well as his uninhibited use of materials initially linked 
him closely with the surrealists, and in 1925 he took part in their 
first joint exhibition. 

surrealism 

Salvador DalÍ Trois baigneuses II, 
‘Cadavre exquis’ (Three bathers II, 
‘Exquisite corpse’) 1935

Question for investigation: 
The surrealists tried to draw out the random 
dream-like thoughts of the subconscious 
in people when they were awake. How 
are the thoughts we have when we dream 
different to the thoughts we have when we 
are awake? 

Salvador DalÍ’s Trois baigneuses II, ‘Cadavre exquis’ (Three 
bathers II, ‘Exquisite corpse’) 1935 is based on a game enjoyed 
by the surrealists, called le cadavre exquis (exquisite corpse) 
which explored ideas of random association. In this game, 
several players took turns writing or drawing on a sheet of 
paper. Each player then folded the paper over to conceal 
their contribution before passing it to the next player. Here, 
DalÍ has used a Picasso etching and inserted one of his own 
compositions within it. The resulting figures are composed of 
random and dissociated objects, which are typically surrealist. 
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When you walk into this section of the exhibition, the first 
thing you will notice is a large work showing the French poet 
Guillaume Apollinaire with many of his friends, Apollinaire et 
ses amis (Apollinaire and friends) 1909 by Marie Laurencin. Like 
Apollinaire, Picasso was stimulated by the constant exchange 
of ideas with other painters. nothing fascinated him more than 
looking at other artists’ work and he measured himself against 
their achievements.

Picasso attracted the admiration of his friends and colleagues 
and during his early years in Paris he acquired many works gifted 
to him by new friends. One of these was ‘Portrait de Monsieur 
Picasso’ (‘Portrait of Mr Picasso’) 1908 by André Salmon. The 
intimate depiction of Picasso shows an almost humorous 
caricature with the startling eyes and confident stance.

friendship

Marie Laurencin Apollinaire et ses 
amis (Apollinaire and friends) 1909

Question for investigation: 
Looking at the portraits of Picasso made 
by his friends, what understanding of his 
personality do we gain?

André Salmon ‘Portrait de Monsieur 
Picasso’ (‘Portrait of Mr Picasso’) 1908
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Pablo Picasso and Henri Matisse are considered to be two of 
the greatest modern painters. While they were competitive, 
they also admired each other and kept in constant dialogue 
throughout their careers. Picasso once said, ‘no one has ever 
looked more closely at Matisse’s painting than I have, and 
he mine’. While they never consciously imitated each other, 
as Picasso had done with painters like Georges Braque, they 
looked closely at each other’s work and this mutual observation 
continually challenged them both. 

Colour was extremely important for Matisse. He was aware that 
structure could be given to painting through the relationships 
between colours. Matisse felt that colour did not need to be 
true to nature, but should exist in relationship to other colours 
to create a harmonised composition and to express sentiment 
and emotion. Picasso studied Matisse’s works carefully and said 
of his rival:

. . . whether or not [Matisse] is close to nature, [he] always 
knows how to fill an area with the right tone, only because he 
harmonises it with the other tones in the painting. 

Picasso admired Matisse’s use of colour. When looking at Jeune 
fille assise, robe persane (Seated girl, Persian dress) 1942, for 
example, Picasso ‘wondered if he would ever be capable of 
mixing such a mauve with such a green’. 

admiration and rivalry: matisse

Henri Matisse Jeune fille assise, 
robe persane (Seated girl, Persian 
dress) 1942

Question for investigation: 
Compare the Picassos in the ‘Cezanne 
and Renoir’ section with those on display 
in the ‘Admiration and rivalry’ section. 
What evidence can you see of Picasso 
being influenced by Matisse? You could 
consider colour, as well as line, shape and 
form in the works. 

did you knoW?
Writer Miles unger compared Matisse and 
Picasso to two athletes saying:

Matisse is a natural, the supremely gifted 
athlete who excels with effortless grace, 
while Picasso is the hard worker whose 
excellence is the product of ambition and 
long hours in the gym.1 1  Miles Unger, ‘The tortoise and the 

hare’, Art New England, vol.24, 
no.4, June–July 2003, p.21.
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Picasso’s artistic output was extremely diverse and his influences 
varied. Paintings by his contemporaries, as well as historical 
works and ‘primitive’ objects all captured his imagination. 
Perhaps the diversity of his collection, and therefore his 
influences and own work, can be better understood through 
this comment by the artist:

If I had something to say I said it in the way I felt it had to be said. 
Different subjects inevitably call for different methods. That has 
nothing to do with development or progress.

Through a close examination of the works in Picasso’s collection, 
we arrive at a deeper knowledge of the artist, his work and the 
innovations of his time.

conclusion



15

Abstract art: art which is non-representational, but which 
communicates meaning through simplified or invented forms.

Avant-garde: artists who are active in the invention and 
application of new ideas and techniques in an original or 
experimental way.

Bourgeois: traditionally the bourgeoisie occupied a 
socioeconomic position between the working class and the 
landlords in the countryside. The term was later extended to 
include the middle class of France and subsequently other 
nations.

Composition: the combination of distinct parts or elements to 
form a whole.

Cubism: an early twentieth-century art movement that 
abandoned the traditional, three-dimensional representation 
of space and objects and focused instead on the geometric 
depiction of three-dimensional form.

geometric: simple straight or curved lines relating to each other 
in terms of points, lines, angles and figures in space.

Impressionism: the first of the major avant-garde movements, 
in which artists tried to capture a fleeting moment through 
sketching techniques and colour, as well as through painting 
outdoors (en plein air) to record the changing effects of light.

Modernism: international cultural movement after World War 
One expressing disillusionment with tradition and interest 
in new technologies and visions. The movement holds that 
each new generation must build on past styles in new ways or 
break with the past in order to make the next major historical 
contribution.

Movement (‘Art movement’): a progressive development of 
ideas toward a particular conclusion.

glossary
old master: a term used to describe a European painter 
considered to be highly skilled and working before about 1800, 
or a painting by such a painter.

Perspective: a system for representing three-dimensional 
objects on a two-dimensional surface. Perspective is built 
around the fact that although parallel lines never meet, they 
appear to do so as they get further away from the viewer.

‘The Primitive’: a term used by Europeans to describe 
traditional and tribal cultures historically outside of Western 
influence. This term has also been used to describe the basic or 
unsophisticated; however, more recently these ways of defining 
non-Western cultures have been challenged by late twentieth-
century thought which has acknowledged the value and 
complexity of cultures controlled by European countries prior to 
and during the twentieth century.

Realism: the depiction of a subject in a way that accurately 
resembles real things.

Still life: a picture of inanimate objects, either man-made or 
natural, in an artificial setting.

Surrealism: a movement which explored art and techniques 
intended to free the viewer and the artist by exploring the 
subconscious mind; it is strongly linked to psychoanalytic 
theory.


