
 

 

  

 

 
 
  



 

 

Jacinta Allen 
Mackay North State High School 
 
Clipboard Granny 
Ink, dye and fine line pen on wooden clipboard 
18 x 46 x 4 cm  
 

Like the plethora of art merchandise available in gallery stores, 
here is the Granny Clipboard. The clipboard represents something 
that hangs on or is attached to me like my Gran, and like my Gran 
is to my heritage. The colours used are those of her retro-era 
house, and the fine lines contour her delicate, endearing wrinkles. 
 
 

 

 

 
Kate Andersen 
Citipointe Christian College (Carindale) 
 
Conscious 
Framed graphite on cartridge 
62 x 140 x 4 cm 
 
Socially, there is still a definite stigma associated with depression 
and anxiety disorders. For those afflicted, there's a journey 
through loneliness and isolation, leading to the build-up of 

emotions and finally the release of what was holding you back. In my work, the act of breathing 
symbolises that pivotal moment before getting on with life. I wanted the space between each image or 
moment to contain time. Without any background or distractions, going through the conscious act of 
breathing. It's just me. 
 
 

 
Emma Bugeja 
Mackay State High School 
 
Enough, yet... 
Single channel digital video: 1:34 minutes, sound, colour  
 
Enough, yet... targets the ideology that a woman’s importance is 
based on her physical appearance and judged against impossible 

beauty standards. Makeup is marketed as a tool to achieve these ever-changing standards, along with 
masking perceived flaws and quieting insecurities. This work consists of a series of overlaid film clips, 
compounding over time, each image morphing into the next and becoming more distorted. As I add and 
remove makeup, the question ‘Am I pretty enough yet?’ becomes more agitated, frantic and disjointed, 
resulting in the continuous and compounding deconstruction of my appearance.



 

Luca Cadioli  
Queensland Academy for Creative Industries (Kelvin Grove) 
 
Movens Mortem 
Single channel digital video: 3:40 minutes, sound, colour  
 
Movens Mortem, a modern interpretation of traditional memento 
mori and vanitas still life paintings, aims to reflect on the vanity of 
worldly possessions. In doing so it considers our mortality and, 
like traditional artworks of this style, intends to humble the viewer 

by reminding them that they will die. This is conveyed symbolically with items of material value, which act 
as an admonition of the futility of life and the certainty of death, being submerged in water to suggest a 
need to cleanse or purge one’s self of superficiality. 
 
 

 
Fern Callis 
Cairns State High School 
 
NECESSITIES 
Printed image on matt uncoated paper 
190 x 60 cm 
 
My artwork revolves around the theme of consumer 
consciousness and our constant need to buy things that we don’t 
particularly need in order to feel validated and worthy in society. 

Working for a company that sells mass-produced fashion and domestic goods, I experience and observe 
the crowds of customers on a regular basis, and can’t help but question the intent behind their 
purchases; whether they are buying these copious amounts of things because they genuinely need them 
or as an attempt to feel better about themselves or seek self-worth.   
 
 

 
Michael Clark 
All Saints Anglican School (Merrimac) 
 
Home Videos 
Installation of furniture, polystyrene, Polyfilla and Plasticine 
sculpture, stop-motion Plasticine animation looping on VHS tape 
and analogue TV 
100 x 160 x 180 cm  
 
Home Videos is a self-portrait. Often, I feel like the ugly duckling 

of my family, due to the path I wish to follow being so unfamiliar to them. Although the unknown future 
that awaits me becomes daunting at times, I have been privileged with a childhood filled with so much 
love that I learned to be different is something wonderful. Thanks to my upbringing, my life is now filled 
with like-minded people who I treasure dearly. No matter how my own home videos turn out, I know I’ll 
have my best friend in them all. 
  



Lily Cokanavula 
Trinity Bay State High School 

Kahu huruhuru 
Single channel digital video: 10:34 minutes, sound, colour 

My work explores the idea of having a kahu huruhuru 
(traditional Maori cloak with feathers) that wraps around my 
whole identity. My kahu huruhuru is pristine white and much 

longer than the traditional version. My performance begins with an awakening and then my journey 
moving steadfastly through other-worldly surrounds. The materials, muslin and tracing paper, are 
transparent and seemingly fragile, but protect me and give me strength as I push through the richly 
symbolic personal and physical terrain. I end my journey by finally looking up to the horizon and longing 
for my culture across the sea. 

Jayne Conn-Taylor 
Somerville House (South Brisbane) 

A feather falls at 11:20 
Carbon pencil drawing with splashes of black drawing ink 
70 x 114 x 0.5 cm 

The many antiques collected by my family throughout the years 
contain unknown and forgotten memories, from moments in time 

or particular people — as if they have their own past life. My mother and grandmother collected feathers, 
and I was always told that the wine glass was from my grandparents' wedding. The second piece is a 
drawing of my grandfather's old clock, which stopped at 11:20 — when or why the clock mysteriously 
stopped at this time is unknown. The pieces essentially reflect the memories associated with these 
objects, fading away, or being influenced by untruths. 

Ana Daniels 
Bundaberg Christian College 

Beautiful Decay (Candy-coated Poison) 
Polyurethane foam, acrylic paint, gloss enamel and gap filler 
86 x 181 x 21 cm 

This work was heavily inspired by the beauty that can be found in 
the process of natural decay and the multitude of ornate moulds 

and fungi found within nature. The candy coloured yellows, bright oranges and fairy floss pinks evident in 
different species of slime mould encapsulated the bittersweet nature of decomposition and ruin I wanted 
to express in my artwork. The juxtaposition of the aesthetically appealing appearance to these moulds 
and the deterioration of their environment is confronting. This dissonance frames the process of decay 
as unexpectedly beautiful. 



 

Kianah Davis 
St Mary's College (Ipswich) 
 
Fourth connections 
Relief print: silk cut lino 
130 x 80 x 3 cm 
 
Art creates and connects us to our culture. This piece represents 
my connection to my Aboriginal heritage and country, which 
creates a sense of place. I am of Gumbaynggirr and Bundjalung 

descent. The tree is my connection to the land and the footsteps represent my ancestors who walked the 
land before me. Through their guidance and wisdom my journey begins. The circles represent the ring of 
river stones from which my family conduct smoking ceremonies. Through this ceremony we discard the 
bad energy and cleanse our minds, bodies and spirits to be renewed for the future. 
 
 

Sarah Denman 
Brisbane State High School  
 
Un-Interactive Art Gallery 
Unity game engine: 6:56 minutes, colour  
 
Loneliness and isolation are overwhelming experiences despite 
their appearances. Inside a heartless concrete block you walk in 
silence, watching on. You’re surrounded by the world, but totally 

unable to touch or connect with it. The longer you spend inside this state, the harder it is to keep going. 
Your world collapses around you in a cacophony of light and sound, overwhelming but cathartic. 
 
 
 

Isabella Dillon 
Sandgate District State High School 
 
Chromoschino 
Resin and photography 
150 x 100 x 50 cm 
 
Fertility can be a controversial topic in today’s society. The 
advancements in reproductive technologies cause one to 
contemplate morality and ethics. Chromoschino is an imagined 
glimpse into an exaggerated potential future for genetic 

modification. It is comprised of multiple layers of work — the product, the brand, the consumer, the 
creator — and invites the viewer to reflect on their own feelings about the existence of the sperm-like 
designer creatures. The soft, translucent bodies are embellished with sharp and beautiful ornaments, 
making them both beautiful and uncomfortable to look at. The narrative photographic sequence is dark 
and alluring to the consumer. 
 
 
 
 



 

Sarah Elliot 
Cleveland District State High School 
 
Vitality 
Fine-tipped pens, acrylic paint and markers 
60 x 80 x 2 cm 
 
My work seeks to describe the relationship between death and 
life through my own perspective as a female. The line work, 
shape and colour are suggestive of a female uterus, and I 

aimed to illustrate the capacity which this space has to produce new life. This medium allowed me to 
explore in detail the depth, beauty and intricacy of this complex system. I explored the relationship 
between life and death through my own contemporary context and was motivated by issues surrounding 
female sexuality and our capacity to have children. Vitality means the power or capacity of giving life. 
 
 

Isabella Goddard 
Noosa District State High School 
 
Open Up 
Digital collage 
34 x 172 x 5 cm 
 
My artwork is derived from my experience in chair-side dentistry 
when I was doing my school-based traineeship as a dental 
assistant. I created an extended body of work to articulate, 
accentuate and introduce the surface areas of each mouth, 

teeth, soft tissue and the outline of the lips. This work is one part of an extended body of work, where I 
explored ways of representing the mouths of individual friends. It is meant to be understood both literally 
and metaphorically. 
 

 
Olivia Harwood 
Rockhampton Girls Grammar School 
 
Mountain Memories 
Mixed media work including printmaking, watercolour, collage 
and stitching 
17 x 140 x 3 cm 
 
Mountain Memories is a seven-piece mixed media work 
exploring my childhood memories at the Bunya Mountains. Each 
year my family spent a week up at the Bunya Mountains. I knew 
I wanted to do something that explored the wonderful memories 
I had up there in the clouds. The stitching throughout the pieces 
binds my work together and allowed me to identify with the 
works, which simultaneously represents an extension of myself. 

This piece has multiple layers including collaged etchings, watercolour sections, and a perspex etching 
plate holding it all together. Although the memories are fading, the essence of the experiences forever 
exist. 



 

Georgia Hayley 
Tully State High School 
 
Perception 
Polypropylene 
130 x 67 x 200 cm 
 
‘All we are is the result of what we have thought’ – Buddha.  
Perception was inspired by the works of Hermann Rorschach 
(‘Rorschach Inkblot Test’), who developed a projective 
psychological test used in clinical psychology as a diagnostic 
assessment of personality traits and emotional tendencies. 
Although the designs replicated in my artwork are representative of 
the traditional testing cards, the size and interaction alters 

perception. The seven blots reflect the main sections of the brain — the temporal lobe, frontal lobe, 
parietal lobe and occipital lobes, and within them, the lateral and central sulcus, and the cerebellum. 
 
 

Tajuddin Hennessy 
Kelvin Grove State College 
 
Microbeads 
Digitally enhanced photogram on gloss polymer 
100 x 78 x 5 cm 
 
Microbeads symbolically represents the challenge of the negative 
environmental impacts caused by human consumption of plastics, 
specifically microbeads and the destructive impact they have on our 
waterways and precious ocean environment. The symbolism created 
through literally exposing actual gladwrap and beads as part of the 
darkroom photogram process enhances the real nature of each 

element and focuses our attention on the ephemeral nature of life in our oceans. 
 
 

Penny Kent 
Mary MacKillop College (Nundah) 
 
Fellow Feeling 
Air-drying clay, wire, acrylic paint, glue, assorted fabric, alcohol-
based markers and plaster 
30 x 45 x 10 cm 
 
Marginalised communities in Western society are often ignored by 
those more privileged. We walk past people who are less fortunate in 
ignorance of their life story and how exactly they got to where they 
are now. Fellow Feeling calls upon the audience to look closer at 
‘stereotypical’ characters and empathise with their situation. The 
grotesque figures — made of roughly melded air-drying clay — emit 

sorrow, struggle and utter sadness. Their small stature helps us to look at the ‘people’ more subjectively 
and empathise easier with each hypothetical story. 



 

 
Shujun Li 
Yeronga State High School 
 
Skin 
Caulking silicone and string 
100 x 35 x 30 cm 
 
Our lives are yet moments of time, and we dwell particularly on 
the past; a phenomena that some claim in part is a human 
concept — one that exists in our memories albeit from 
mementos we have collected along the way. Living in a digital 
age, we now face owning a lingering digital footprint and past. 
Skin symbolises the remnants of the past, a thought, a memory, 
or text, now incomplete. The skin is cast off, imperfect, damaged, 
and strung up for all to see. No one is perfect, and we must 

accept our past to live fully in the present. 
 
 

 
Sarah Liew 
Queensland Academy for Creative Industries (Kelvin Grove) 
 
Consuming the Hunger 
Single channel digital video: 3:40 minutes, colour 
 
Consuming the Hunger conveys the progression of giving into 
societal norms and living life through materialistic desires. Motifs 
of body parts and money make reference to our consumerist 
society to convey the relationship between the body and money. 

Additionally, by using a myriad of blending modes, opacities and layers, I created bright colours and 
after-images to confront the viewer. The scribbled and spiralling drawings represent the energetic and 
chaotic nature of everyday life, while exaggerating the dream-like lens we put on our desires. 
 
 

Rachel Liu 
St Aidan's Anglican Girls School (Corinda) 
 
Nostalgia 
Photography and sculpture 
65 x 160 x 2 cm 
 
This work is reminiscent of traditional herbal medicines found in 
my grandparents’ home in China. Herbal medicine is an 
important part of our culture. Due to my intense feeling of being 

homesick, I decided to create noodle bowl landscapes from traditional Chinese plants and herbs. These 
were ones I remembered from home. I then photographed them, and manipulated them in Photoshop to 
provide the reflection. 
  



 

 
Zoe Mackay 
Tully State High School 
 
P.U.L.S.E. 
Digital photos 
42 x 160 x 2 cm 
 
“Life isn’t measured in minutes, but in heartbeats” – Joan Lowery 
Nixon.  
A heartbeat is constantly present through the duration of our life. 
In fact, it is the very definition of life. In P.U.L.S.E, a white 

heartbeat travels through the centre of each picture. The white colour was used to represent the strength 
of a heartbeat, and life force. The walking figure on the heartbeat moves along the heartbeat from one 
image to another. The aerial view isolates the figure in the vast surroundings as it travels through life. 
P.U.L.S.E represents that life is measured in heartbeats.  
 
 

 
Aimee Maddox 
Emerald State High School 
 
Fragments 
Single channel digital video: 5:35 minutes, sound, colour 
 
My passion for creating short films and videos over the last few 
years has become a part of who I am. In this artwork, I show this 
through the concept of ‘essence of self’. This particular work 

comes under a personal context, relating every aspect of the piece back to my own self and feelings 
towards my older creations. I sought to make the viewer feel the similar sense of nostalgia that I have 
towards my earlier films, which was done by incorporating a variety of VCR and glitch effects. 
 
 

 
Stephanie McDougall 
St Patrick's College Townsville 
 
Four 
Collagraphic prints 
87 x 42 x 126 cm 
 
Four is a series of prints that I made examining the surface of golf balls. 
Through these images I wanted to explore gender, and gender stereotypes. I 
myself am a keen golfer, but there is still some strong gender association with 
some sports, and in particular the idea that 'men' play golf. The golf balls 
themselves are quite decorative and became like mini landscapes or worlds. I 
wanted to explore the notion of femininity by using the imagery of golf balls to 
create pattern and suggest a decorative element. 

 
 



 

 
 

 
Hannah Meyer 
Trinity Lutheran College (Ashmore Road Campus) 
 
Interconnected 
Digital photograph 
97 x 107 x 3.5 cm 
 
I explored aspects of identity and what means we use to identify 
a particular person among others. It occurred to me that this is 

only possible when we look at people in relation to each other, rather than concentrating on one person, 
and that how we generally see individual people is side by side with others. It is in this situation that we 
see the difference and sameness of everyone all at the same time. I have communicated this 
simultaneous nature of identity by constructing a fingerprint and photographing it to appear as many 
separate but connected individuals. 
 
 

Agnes Mohan 
Maleny State High School 
 
Travelling 
Single channel digital video: 1:47 minutes, sound, colour 
 
The video Travelling, featuring both film and watercolour 

photographs, is based on the essence of time. This artwork is about what it means to be a ‘living thing’ 
existing — or perceiving to exist — in time. People age, things grow, but what actually is time? Is it 
something that we live through, does it measure our every second, or is it just something we create to 
comprehend change, growth and life? We see a past, a present and a future. Perhaps there is no such 
thing as time, just the ‘continued process of existence’ — our lives always travelling. 
 
 
 

Grace Nucifora 
Freshwater Christian College (Cairns) 
 
Perfect Me 
Mixed media 
170 x 45 x 150 cm 
 
I develop pieces to stand out, not to blend in. Society pressures 
women into wearing off-the-rack, branded clothing. My opinion of 
perfection, style and class contradicts that of society. The gold 

embroidery staged within this piece represents my desire to view myself in this ‘perfection’ every day. 
Gold is everlasting, proven to withstand time and fashion, so it is my wish to view myself in this way — to 
be unique, strong and steadfast, not dictated to by fashion expectations. The gold embedded is 
significant of my Italian heritage and the way I desire to express myself boldly and authentically. 
  



 

 
Patrick Robertson 
Ferny Grove State High School 
 
The Ghost In You (She Don't Fade) 
Oil paint on canvas 
61 x 92 x 5 cm 
  
KIRSTI DEANNA ROBERTSON 
Beloved Wife, Mother and Daughter 
13th June 1972 
6th March 2010 

   Her strength will live on through us. 
 
 
 

Matilda (Tilly-belle) Robinson 
Townsville Grammar School (North Ward Campus) 
 
Brother 
Oil paint on canvas 
120 x 180 x 3 cm 
 
I’ve never been a big fan of putting an artist’s statement along 
with my work. I like to think my work can just be enjoyed, that 
people can connect to it without a paragraph about how it means 

something special. My picture is of my brother, painted from a photo I took after a day at the beach. I 
painted it because I wanted to. I feel like trying to say anything more about it will remove some of the 
ambiguity, the connection you can get from it by trying to figure out the person within it for yourself. 
 
 
 

Henry  Rodgers 
Marist College Ashgrove 
 
Deceiving Complexion 
Thick oil paint on linen – applied with a pallet knife 
91.5 x 91.5 x 3.5 cm 
 
The importance of expressing one's identity often escapes our 
mind, unintentionally leading to a false representation of who we 
are. I repeatedly find myself having to answer for my father's 
distant and Deceiving Complexion, as he is often caught in 
contemplation, expressing a detached and intimidating 
personality. I have conveyed this through my bold and intense 
painting style. However, in his dreamy gaze you can see who he 
truly is; a friendly giant showing his finest qualities to those he 

opens up to. Taking the time to be present with others gives people the ability to see beneath the 
surface. 
  



 

Paean Sarkar 
The SCOTS PGC College (Warwick) 
 
Defining Space – Movement 
Performance art. Single channel digital video: 2:38 minutes, 
sound, colour 
 
My work Defining Space – Movement is a simplified 
representation of an abstract concept of space. Movement of my 
body and free-flowing rope activates the boundless three-

dimensional extent that is space. The relative position and direction of my body and matter attempt to 
define the intangible. This artwork is very much influenced by Justene William’s style of performance. I 
have stripped the piece of any emotional or metaphorical meaning through grey-scale and lifeless 
background noise. 
 
 

Scarlett Sillence 
Queensland Academy for Creative Industries (Kelvin Grove) 
 
Oh, The Dust Returns To The Earth As It Was 
Thread in fabric 
62 x 47 cm 
 
Life and death are enigmatic, superior and often perplexing concepts; 
however, this installation upends these preconceived notions by 
recognising the monotony of life and the naturalness of death. By using my 
own mother as the subject, I address the universal unifier; a mother, or 
someone to lose, therefore evoking strong personal feelings from the 
audience. Through materiality and repetitious stitching I was able to 
represent the eternal nature of death, which additionally recognises the 

untangled and frayed edges of life to evoke feelings of fragility. The unpredictable nature of the stitches 
reflects the chaos and disorder of life and death. 
 
 

Natalie Smith 
Goondiwindi State High School 
 
Sick Love 
Mixed media sculpture, performance, photography and Photoshop 
110 x 80 x 15 cm 
 
Sick Love is an oxymoron for ‘lovesick’, representing relationship decay. 
Materials such as a wedding dress, bouquet of flowers and rust medium 
contextualise decaying love through degrading, tearing apart and staining 
processes. Entrapment is symbolised using superimposed Photoshop 
figures and an appropriated muslin mask form Magritte’s Lovers, 
referencing suffocation. The hybridised forms unsettle the viewer as  
they express dual emotions and consequences when love in a relationship 
decays and consequently upends one’s feelings. This performance work  

is ironically performed as a wedding shoot, but is photographed as an obituary to a dying relationship. 



 

Zoe Stuart 
Queensland Academy for Creative Industries (Kelvin Grove) 
 
A Collective Subconscious 
Acrylic on canvas 
122 x 154 x 2 cm 
 
The Japanese philosophy, The Untamed Mind, explores the 

subconscious within us, prior to the human instinct that drives us to order the unordered. This painting is 
the result of my attempt to discover an untamed memory. I filmed a day from my perspective, then 
randomly took screenshots of the video, narrowing the ‘memory’ into four stills. Through fluid continuous 
line drawings of these stills, I could un-tame the images and merge them into one. The layering of 
chaotic lines and vast colour palette reflect my experience of this subconscious memory. 
 
 

 
Madison Troughton 
Goondiwindi State High School 
 
Detached 
Mixed media sculpture and photography 
110 x 80 x 15 cm 
 
The use of muslin pod-like soft sculptures is an extended 
metaphor for protection and my health, as well as a symbol of my 
childhood. The family of four pods slung in size increments 
suggests the order of my siblings, and juxtaposes symbolic 
analogies between the medical condition endometriosis, as well 

as the birth control method of condoms. The collective juxtaposition of muslin and latex uterus-like forms 
symbolises life, protection and detachment, defining my own identity. Links between the multiple forms 
(my brother and sisters), my hereditary condition and protective materials define me. 
 
 
 

Jacob Weston 
Sandgate District State High School 
 
I am a (False) Believer 
Balsa wood, resin, rust and verdigris medium found materials 
15 x 150 x 10 cm  
 
Religion uses symbols to convey stories and beliefs. Religious 
iconography influenced my creation of a series of seven makeshift 
minimalistic altars, places of worship. The altars collectively 

comment on the other pursuits and ideas we worship, some of them 'false gods'. Nature, fire and faith 
stand alongside industry, technology, war and commodity. This plays on the idea that we idolise 
fallacies. The altars are creations of irony, celebrating themes and ideas which descend into self-
indulgence, commonly considered sinful or against the ethics of religion.   



 

Patrick White 
St Andrew's Anglican College (Peregian Springs) 
 
Urban Detachment 
Digital photography 
140 x 62 x 2 cm  
 
Urban Detachment explores the experience of isolation despite 
living within an urban context with a high population density. 
Images of urban places, devoid of life, have been used to 
create surreal surroundings and a sense of alienation. Urban 

Detachment presents photographs with a dreamlike quality that evoke emotions relating to derealisation 
and depersonalisation. 
 
 

Ebony Wilmott 
Brisbane State High School 
 
Green with Envy 
Acrylic on canvas 
40 x 40 x 3 cm  
 
This artwork highlights the jealousy that underpinned my 
relationship with my new little brother. Prior to his birth I had 
been an only child for 11 years. As the title suggests, Green 
with Envy explores emotions of envy, anger and sadness at 

having to share my mum with this alien creature. Through the use of a cool colour palette and positioning 
my brother Isaac facing away from the viewer, I aim to create an emotional distance, similar to what I felt 
towards him when he was born, through my body of work. 


