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Lachlan Anderson, Marist College Ashgrove  
Suburbia – digital photographs  
 
I photographed a selection of houses around Brisbane and then manipulated 
them to create an imaginary street. This explores ideas about social class and 
suburbia, striving for the perfect house and perfect family. It is like a real-life 
Keeping up with the Joneses, highlighting the social pressure of the outward 
appearance of middle class homes. I’ve purposefully left out people to further 
highlight the empty feeling of the street, despite the amount of money being 
spent to improve it. 
 
 
 
Kate Barham, Mansfield State High School  
Sapos encontrados – watercolour and digital scans  
  
The much-maligned toad originated in Spain. Sapos encontrados (Spanish for 
toads found) is a play on Candy Jernigan’s Found dope, which inspired my 
artwork. Jernigan was renowned for looking down when others looked up. 
Looking down, I was struck by the evidence of our general revulsion for toads. 
Though toads are pests, ‘we’ did introduce this species that we now wish to 
eradicate. I found five flattened toads on roads in my local area and scanned 
each one. I then painted them in watercolour, rescanned, layered and 
manipulated digitally. I hope the viewer, paradoxically, sees some beauty in 
my toads. 
 
 
 
Samantha Bowers, Kelvin Grove State College  
Dental record – air-dried clay and synthetic polymer paint  
 
Teeth are mysterious organisms on which are printed life histories. As my 
tooth fascination grew, I invented endless variations of shape, volume and 
pattern, each beginning life in the same way, each belonging to its own little 
tribe and at the same time totally unique. I wanted to show how tooth life, like 
life generally, evolves from simple to complex. In the end I was overwhelmed 
by endless possibilities. My teeth community with its quirky identities is still 
growing. Its characters, like their human counterparts, gathered marks of 
experience and beauty. 
 
 
 
Siobhaun Bratty, Cairns State High School  
Beginnings, middles and endings – found metal objects and embroidery 
thread  
 
This work explores the relationships that exist between societal constructs 
and our own identity. Inspired by the feminist art of Barbara Kruger, my work 
aims to highlight how women are told by society that their superficial 
characteristics gives them power, while simultaneously taking that power 
away. The evolution in tone that accompanies the text in this work from hope, 
to longing, to anger, serves to regain this lost power. To further highlight the 
gender divides that exist within society, the stereotypically masculine objects 
are juxtaposed with the traditionally feminine craft of cross-stitch. 
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Jack Brodie, Anglican Church Grammar School  
 Time eroding time – photograph and scales 

 
This work explores the idea of eroding time. It incorporates a sculptural piece 
in which I have manipulated bathroom scales to weigh-in the milestones of an 
‘average’ life. The piece is interactive, inviting viewers to stand on the scales 
and consider their life, what has happened and what is to come. The scales 
are photographed in a domestic bathroom, placing the viewer in a familiar 
environment — a space where every day they wash their hands and clean 
their teeth. As we repeat these familiar acts, where does time go? Are we 
aware of how we are aging? 

 
 
 

Amelia Brown, Mt St Michael’s College (Ashgrove)  
Enlightenment – clay, ceramic glazes and school bag fragment  

 
‘He insistently calls us out of the darkness in which we have confined 
ourselves, content with a life of falsehood, selfishness and mediocrity ... It is 
an invitation for all of us to true freedom ... An invitation to free ourselves from 
our bonds, bonds of pride.’ Pope Francis 
This artwork is intended to be a reminder to remain free of the bonds of vanity 
and arrogance. It echoes the movement of Pope Francis to repair and restore 
the church by exposing hidden vices within its hierarchy, which occurred as a 
result of egotism and self-absorption. 

 
 
 

Ruby Clarke, Trinity Lutheran College (Ashmore Road Campus)  
In that moment – digital photograph  
 
This work explores the idea that shocking events impact our identity the most. 
Having personally experienced the loss of a loved one and felt the 
psychological impacts of this event, I wanted to represent how in an instant 
our life can be impacted and changed by unforseen and unpredictable events, 
symbolised by the black paint. The black paint is a metaphor for the suffering 
we experience. Even though we may appear unaffected, the black paint that 
has tainted our body suggests otherwise. This image captures the moment 
the metaphoric black paint hits us, representing how our identity is altered by 
its impact. 

 
 

 
Harrison Comino, Rockhampton Grammar School  
Rooftops – digital print on canvas  
 
This artwork uses rooftops of houses and buildings as symbols for people and 
groups. Rooftops were chosen because, in our society, our homes are often 
associated with our wealth and social class. The position, size and 
luxuriousness of our home can dictate our social status, and these 
characteristics signify people’s wealth. I chose textiles as it is a product which 
is widely used in homes and has been manufactured in factories by the 
working class. Overall the artwork I have created demonstrates the way 
wealth affects our social status and how social status dictates freedom, 
segregation and importance. 
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Kayra Ercan, Brisbane Grammar School  
Urban rush – HD video 
 
There seems to be a sense of rushing in life — rushing to school, rushing to 
work, rushing to grow up. Having lived in several cities across the world, the 
one unifying aspect of the city seems to be the fast-paced lifestyle that does 
not allow us the time to notice the world around us. Urban rush captures 
moments of quietude against the rush of beauty from city lights, silvery 
reflections and the constancy of moment. The song used is called 
Gyöngyhajú lány, which translates to ‘girl with pearls in her hair’, by the 
Hungarian rock band, Omega.  
 
 
 
Thomas Evans, Corinda State High School  
Against the sky – HD video  
 
Against the sky started with wanting to translate my own emotional journey 
into a film. It is a stop motion film about companionship and finding peace. 
The title refers to the image of a figure silhouetted against a sunset and the 
figurative battle against the forces of nature and everyday life. After five years 
of learning and working with stop motion, I’ve found that even in a stop motion 
created with minimalistic, tiny Minecraft themed Lego pieces, it’s possible to 
create art with atmosphere and emotion. The music is based on a friend’s 
work, and my own compositions. 
 
 
  
Perry Ferguson, Rockhampton State High School  
The tin of truth – graphite on university cartridge  
 
The tin of truth is a representation of the wide-ranging hypocrisy and blind 
hatred that exists towards sharks. There is no justice for these creatures, as a 
hundred million sharks are slaughtered every year for food and sport where 
only 5 to 15 people are killed annually by them. My drawing shows shark 
corpses tossed into a sardine can to signify the cruel consumerism directed at 
sharks. A number of sharks have their fins missing to signify the common 
practice of finning sharks. The great white shark in the centre is a depiction of 
Bruce, the Australian icon, defeated. 
 
 
 
Martha Godstone, Brisbane State High School  
The spontaneous stitch – wool on canvas  
 
This work challenges the hierarchy of the art/craft divide by reclaiming 
embroidery and framing it in the manner of high art painting. I employed a 
process of instinctive pattern-making, akin to abstract expressionism, where 
the focus is on the art-making process, rather than on form. In investing my 
time and energy in a stitched work of this scale, I am giving the medium of 
embroidery value: it was literally a labour of love. The constrained nature of 
embroidery, traditionally a very exact and controlled technique that follows 
established designs and patterns, is subverted to create something that is 
spontaneous, bold and vivid. 
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Gina Hall, A B Paterson College  
Journey – collage, mixed media and eucalyptus oil transfer  
 
Although one’s journey is often defined by your own choices, there must be a 
place of interaction where the people that surround you influence and guide 
you. This collage triptych embodies the notion that our past will, essentially, 
formulate our future. My work depicts the journey of the individual and, 
simultaneously, how society impacts on them; ultimately this explores the 
extent to which a person can remain uninhibited by the influence of society’s 
expectations. 

 
 
 

Rebecca Hardy, Robina State High School  
Animal vs human – synthetic polymer paint on card 
 
Animals are proven to have emotional responses to environment. They react 
to their family clan or others around them. Animals will show stress and 
anxious behaviour in situations of danger. Angela and the eagle are 
connected through subtle plays on personality and appearance. They both 
have alpha personalities and are fiery in temperament. This painting 
questions human dominance at the top of the food chain. Humans have 
evolved quickly, but are really only one fallible piece in a much greater puzzle 
of existence. 
 
 
 
 Eloise Hazlewood, Kelvin Grove State College  
 Knots – digital print  
 
Images of an avenue of plane trees in Amsterdam in winter were gradually 
pieced together in my head as a ‘mandala’ of spiky bare branches and skin, 
like textures. Being a visitor to this cold, unfamiliar landscape inspired me to 
make connections to new cultures and ways of living. Knots bind people and 
nature in a web of connections all over the globe. The strong organic form 
pieced together from fragments expresses primal energy spiralling out from a 
growing centre, and the gnarled muscular shapes speak for the life forces that 
connect us to all living things. 
 
 
 
Grace Hickey, All Hallows’ School (Brisbane)  
Inside, outside – etching  
 
I have only ever called one place home. My neighbourhood is familiar and we 
exist in a routine that is comforting. The etchings on the right side of my 
artwork represent them, their routines and my exterior surroundings. The 
etchings on the left represent the family relics inside my home. Each item has 
a story and provides me with a connection to family, a sense of identity and 
belonging. Each etching is shaped to represent a pane of glass in a casement 
window to portray the reflection of interior and exterior surroundings of my 
home. 
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Ruby Lau, Saint Stephen’s College  
We loved animals once – watercolour and ink on paper  
 
My artwork We loved animals once is based on the concept of beauty, identity 
and relationships. Each of the 13 pages in the installation is a painting that 
illustrates the relationship between humans and animals as time passes. 
When we are young, we are curious about everything and we enjoy the close 
relationship of nature and the world around us. However, as we grow up, it is 
human nature to prioritise our busy lives and relationships with loved ones. 
Even relationships with our loyal animal friends change. 
 
 
 
Jake Lofven, Sunshine Beach State High School  
Gordon – installation: digital print and digital video  
 
Originally, Gordon was intended to open the viewer’s mind to the illusion of 
suburbia by emphasising the dark impurities beneath the human facade. The 
experimental short film explores many psychological themes in its depiction of 
Gordon’s murderous tendencies through an ‘alternate onscreen reality’. As 
the narrative progresses, the visual metaphor of dark venom illustrates the 
emergence of Gordon’s inner evil. It has become a personal goal to shatter 
the illusion of a sweet suburbia within my films. 
 
 
 
James Martoo, Anglican Church Grammar School  
Window seat – HD video 
 
Window seat captures the thoughts of a passenger gazing through a train 
window. Constructed from layers of still images, footage and drawings, the 
work explores the architectural symbols of Arabic, French and Spanish design. 
These distinctive images are enhanced with an overlay of patterns, colours 
and diegetic atmospheric sounds to add an additional layer to the filmic 
images, capturing time and change throughout the landscape. Together they 
capture the emotional and conceptual experience that one can take from 
being immersed in the different landscapes and iconic structures that you see 
from a window seat. 
 
 
 
Amie Mason, Kingaroy State High School  
Chaos – mixed media and photograph  
 
This artwork was created as part of the Identity unit, reflecting my stress of 
keeping up with the demands of Grade 12 and the pressure and expectations 
I seem to find in every aspect of my life. This is represented by the sculpture 
of a chaos of wires, pipes and unfinished pieces all in a disorganised mess. 
The light projecting the shadow of the word ‘chaos’ onto the wall symbolises 
the times in my life where I have support from my friends, teachers and family, 
which shines through my chaos and makes my life clearer and more 
organised. 
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Alice McGowan, Queensland Academy for Creative Industries  
Intrusion – tree branches and linocut on acetate   
 
Intrusion focuses on the human interference with the raw fragility of nature. 
The sawn stumps represent trees that once sheltered us. Any attempt to heal 
the damaged natural rings that lie wounded beneath are futile. The halting of 
their growth is conveyed through the recurring motif of stylised growth rings, 
printed and overlaid on the raw edge of random cut edges. The use of acetate 
is intentional and symbolic; the synthetic and artificial material further 
suffocates the natural forms. 
 
 
 
Lily Nothling, Brisbane State High School  
Spinal/thread – screen print and cotton on calico, hoops  
 
The back brace that I wore under my clothes for two and a half years to treat 
my scoliosis provides the conceptual and aesthetic basis for this work. Tied to 
this restrictive fiberglass structure are notions of human physicality, contortion 
and femininity. This artwork examines how the body reacts to stimulus and 
seeks to explore the blurring of the human and the clinical, the natural and the 
manipulated, and the soft and the hard. 
 
 
 
Drew Paterson, All Hallows’ School (Brisbane)  
Obsession – synthetic polymer paint on canvas  
 
My brother George spent the summer holidays walking up a hill, over and 
over, just so he could skate down it again. He’d zoom past me at what 
seemed like a hundred miles an hour, as he perfected the twists and turns he 
made on his beloved longboard before he reached the bottom. It happened 
every day, all day. He pursues his passion for longboarding relentlessly and 
unceasingly. It’s an obsession. I found myself fascinated by the motivation 
and driving forces that pushed him into such an intense state of focus, and 
decided it was something that I’d like to capture. 
 
 
 
Marla Price, Bentley Park College  
Our literacy is a puzzle – digital prints on watercolour paper  
 
The series Our literacy is a puzzle revolves around semiotics and a play on 
words such as homophones. My aim was for the audience to interpret the 
relation between objects that are signed or marked with words that denote the 
object, but also have different pronunciation, spelling and meaning. It was 
also to highlight the confusion between homophones, homographs and 
homonyms. 
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Ginell Ranpura, Kelvin Grove State College  
Zipcode – digitally manipulated photogram  
 
Terrains and skins are merged in this work that looks like a mysterious island, 
but which I came to see as fragile skin enveloping an inner life. The work 
evolved from multiple scans and manipulations of crumpled paper, torn and 
tangled zips and ripped fabrics. Gradually emerging from the skeins of 
materials came ideas about the broken, almost irreparable nature of identities. 
Skin is a barrier to the blackness outside, on which is written our complex 
histories. As forces build, the soul strains until stubborn zips give way and 
there is that final breaking point that tears everything apart. 
 
 
 
Matilda Rodgers, All Hallows’ School (Brisbane)  
Powerful connections – pastel on paper  
 
Passing moments can yield many, often unnoticed, connections with the 
world around us. These can have a profound influence on shaping our lives if 
they are acknowledged. My photo-realistic pastel drawings aim to draw 
attention to the importance of these moments. They illustrate my own 
emotional memories of truly connecting with a young girl I met on my school’s 
Cambodian Immersion in 2013. I often think back to these instances at times 
when I question the values of my society, the privileges I am lucky to have, 
and who I want to be as a person. 
 
 
 
Harriet Sinclair, Somerville House (South Brisbane)   
They come, they come – digital images, tea bags and board  
 
I wanted to combine two ordinary objects in everyday life to produce the 
notion of comfort. 
 
 
 
Tara Slocombe, Emmanuel College (Carrara)  
Entrapped in my mind – oil paint on wood  
 
This work is inspired by a man named John Nash. He was an extremely 
intelligent American mathematician who was awarded the Nobel Memorial 
Prize for Economics in 1994. However, like many great minds, he suffered 
from mental illness. In 1959 he was diagnosed with paranoid schizophrenia, 
which caused him to have false beliefs that were over-imaginative or 
unrealistic, and often related to objects or people that didn't exist. The 
principle theme of my work is the gain of intelligence juxtaposed with the loss 
of sanity. 
 
 

 
Abby Smith, St Aidan’s Anglican Girls School (Corinda)  
Mourning ritual – plastic spoons   
 
The floral wreath and cross are ritualistic symbols associated with loss and 
death. Spoons are common means by which we consume endless amounts 
of food from childhood until old age. I melted plastic spoons, allowing them to 
absorb smoky stains, and then assembled them into flowers to become a 
cross and wreath. They are a poignant reminder of our insatiable appetite to 
have and to own, which may ultimately contribute to our own demise. 
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Isabella Summerfield, Mountain Creek State High School  
Reflect – digital photographs  
 
My body of work Reflect consists of a triptych of photographs. My aim was to 
take objects that we often do not appreciate and celebrate them by revealing 
their intrinsic beauty. Items such as alfoil, cling wrap and an installation pipe 
were photographed for my final piece. At a first glance it may be hard to 
distinguish the materials, as their obvious form has been lost; however, I have 
exaggerated their reflective and transparent qualities through the use of light. 
 
 
 
Jesse Thiele, Cairns State High School  
No place like home – synthetic polymer paint, pencil and pen on plywood 
  
Home is an oasis. A place to renew and indulge our senses, it offers safety, 
gives ultimate comfort and provides us with a greater source of strength. 
Home is a soft place to land, to prepare us to tackle the world outside our 
door — our refuge. This work reflects the previous houses I’ve lived in and the 
connections I’ve made. In this work, houses and materials are morphed on 
the heads of family members, expressing a tangible physical form that 
embodies memories and reminiscence. 
 
 
 
Sonakshi Weerackody, Mansfield State High School  
To whom it may concern – pen and ink, digital print  
 
To whom it may concern is an urgent cry for help on behalf of those affected 
by the 2014 Budget. Many vulnerable people are affected by these decisions 
such as the elderly, university students and young families. I was particularly 
moved by an anti-Budget protest rally recently in the city. I chose to execute 
the original drawings in ordinary blue and red pens as they are pictorial letters 
to the government. Additional meaning is established by combining the image 
with newspaper reporting. The red hands show the accusatory tone of victims. 
 
 
 
Bec Wright, King’s Christian College  
Move and move and move – installation: digital photographs and digital 
video 
 
In this artwork I focused on movement such as dance and the movement of 
different body parts and limbs. My body of work contains two parts; a video 
element and a photography element. For the video, I looked at not only 
different effects of blowing a plastic bag around with a leaf blower (such as 
black and white, contrast, speed), but also overlaying different movements 
and using the ‘echo’ effect. I decided to use eerie music, in particular music 
box songs, as this relates back to dance. 
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