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The Queensland Art Gallery | Gallery of Modern Art’s ‘APT9: The 9th 
Asia Pacific Triennial of Contemporary Art’ presents a unique mix 
of creativity and cross-cultural insight that challenges conventional 
definitions of contemporary art. Students can experience a number of 
never-before-seen installations, paintings, sculptures, works on paper, 
photographs and moving-image works by both emerging and senior 
artists from over 30 countries throughout the Asia Pacific region.

Held every three years, the Asia Pacific Triennial of Contemporary 
Art is one of a number of recurring exhibitions that take place around 

the world. Beginning in 1993, the Asia Pacific Triennial is the only 
major series of exhibitions to focus exclusively on the contemporary 
art of Asia and the Pacific, including Australia.

This card pack resource features 12 artworks and projects selected 
from the more than 80 artists and groups featured in APT9. It provides 
stimulus to initiate student discussion and engagement with APT9 
content and concepts. The suggested activities are a guide for teachers 
to adapt for different year levels. Additional resources are available 
online to support classroom activities and assist with visits to QAGOMA.

Suggestions for using this card pack
• Students can work in groups to complete the ‘Before’ activities for 

an artist, and use a ‘think-pair-share’ cooperative learning strategy 
to present new knowledge to other groups or the rest of the class. 

• Select ‘During’ activities to complete during your APT9 visit. Consider:

 › the length of the visit

 › ideas that will generate conversation

 › themes you want students to explore

 › whether you will visit QAG or GOMA or both sites —  
APT9 is held across both buildings

 › how many artworks you want students to engage with

 › whether students’ visits should be self-directed or guided  
by a teacher, parent or other mentor.

• Use the ‘Compare’ activities in the classroom and at the Gallery  
to recognise similarities and highlight differences in artworks and 
art practices. Some suggested guidelines to assist comparison:

 › begin by observing and describing artworks thoroughly —  
describe the features, composition, and method of construction

 › discuss the significance of the observed similarities and 
differences, and the unexpected relationships between artworks

 › consider shared meanings and messages and how these relate  
to your observations

 › use a graphic organiser, such as a Venn diagram, to record and 
share your observations. 

• Select ‘After’ activities for art-making, to explore personal 
connections with particular artworks, and to make links to other 
curriculum areas to enhance meaning. Adapt ‘After’ activities  
to suit student age, expertise, and access to materials.

• Identify unfamiliar terms in the text and make a word list.

• Research other artists in APT9 who relate to the content and 
concepts of the 12 featured artists.

• Allow students to be involved in planning a class visit to APT9  
by asking them to vote for the artworks that they would most  
like to see — ask them to justify their selections.

• Extend research opportunities and connect artwork ideas with 
other curriculum learning areas. For example:

Technology Nona Garcia Souliya Phoumivong

History Lisa Reihana Vincent Namatjira

Languages Jonathan Jones Qiu Zhijie

Science Anne Noble Donna Ong and  
Robert Zhao Renhui

Additional online resources —  
qagoma.qld.gov.au/learning/resources
• Slide presentation to support classroom discussion.  

Features include:

 › images of the artworks in the card pack 

 › slides to complement comparison activities

 › links to online content and Gallery maps.

• Build-your-own APT9 worksheet. Features include:

 › options to customise artwork selection and activities  
from the card pack

 › printable PDF student resources. 

• Printable card packs to print extra sets as required

• Supporting resources that are designed by teachers, 
including ideas for engaging students of different year levels 

• APT9 interactive map for locating artworks at QAGOMA

• APT9 on the QAGOMA website — with artist biographies,  
public program information and more.

APT9 PRIMARY RESOURCE

APT9 Kids at the Children’s  
Art Centre, QAG and GOMA
APT9 Kids offers a range of innovative, educational and fun 
activities for children and their parents and carers. Projects by 
Nona Garcia and Vincent Namatjira (featured in this card pack) 
offer interactive experiences for visitors.

Students can also engage with APT9 Kids projects by artists from 
across the Asia Pacific, from Iraq to Taiwan, Thailand, the Autonomous 
Region of Bougainville, Aotearoa New Zealand and Australia.



Alair Pambegan lives and works in Aurukun, on the west coast of Cape York in north Queensland.  
He is heir to the Wik-Mungkan artistic traditions, and custodian of the Flying Fox (Kalben) Story Place  
and Bonefish (Walkaln-aw) Story Place. These stories, and the responsibilities that come with them,  
were handed down from his father, Arthur Koo’ekka Pambegan Jr (1936–2010), who was also an artist.

Alair’s artwork is based on the Flying Fox (Kalben) Story Place, which tells the story of two brothers 
undergoing initiation rites. A major part of these rites involves not hunting certain animals. The brothers 
broke this rule by sneaking out of ceremony and killing hundreds of flying foxes; they then cooked them 
in a ground oven. After discovering what the boys had done, their ancestors punished them by reviving 
the bats, which burst forth from the ground and carried the brothers away into the night sky — the bats 
scattered from east to west, creating the Milky Way galaxy.

Kalben 2016–17 is a sculpture made up of 107 carved pieces of wood, painted in Winchanam 
body-painting designs, which are suspended from string like flying foxes in flight. 

Wik-Mungkan people / Australia b.1966 / 
Kalben (detail) 2016–17 / Carved 
wood with synthetic polymer paint and 
natural pigments, raffia / 107 pieces 
ranging from 14 to 41cm in length; 
installed dimensions variable / 
Purchased 2017. Queensland Art 
Gallery | Gallery of Modern Art 
Foundation / Collection: Queensland 
Art Gallery I Gallery of Modern Art /  
© The artist

Location: Gallery 3 (Kenneth and 
Yasuko Myer Gallery), QAG

BEFORE

Research the movement of flying 
foxes as they leave their resting sites 
each evening. Describe the shapes and 
patterns they make in the sky as they 
fly to find roosts in the treetops.

DURING YOUR VISIT TO APT9

Look closely at the suspended wooden 
forms. Which part of the Kalben story 
has the artist represented? Describe 
the movement created by the carved 
wooden forms and string. 

Flying foxes have wings, but this is not 
how the artist represents them. What 
does the artist focus on instead?

AFTER

Have you ever done anything that 
you have been told not to? Create a 
stylised artwork about an important 
aspect of your personal story. 

Research an animal or plant that  
is native to your suburb or town. 
Create a series of drawings that 
gradually reduces the form of the 
animal or plant so that only the 
essential shape is left. Create an 
artwork based on this stylised shape.

COMPARE

• the movement and representation of 
animals in Alair Pambegan’s artwork 
with Jonathan Jones’s work, which is 
located in GOMA.

• with other artists’ works in APT9 
who innovate using traditional skills 
or knowledge passed down through 
the generations.

Alair Pambegan
Lives and works in Aurukun, Queensland, Australia



The Women’s Wealth project focuses on the close connections 
between the Autonomous Region of Bougainville and the Solomon 
Islands. It explores the value and the role of art made by women  
as a kind of cultural wealth.

Located in the Pacific Ocean, the Solomon Islands consists of over 
900 islands. The Autonomous Region of Bougainville is very close  
to the Solomon Islands, but is an island region of Papua New Guinea. 
Bougainville is rich in copper and gold, and the natural environment 
is threatened by mining activity, which has caused many years of 
violence and unrest.

For the Women’s Wealth project, indigenous women from 
Bougainville, the Solomon Islands and Australia gathered for a 
week-long workshop to share their traditional knowledge of weaving,

shell ornamentation and earthenware pottery; these artworks  
are on display in APT9.

Women’s Wealth highlights the importance of creative spaces in 
indigenous communities, such as weaving circles, where women 
gather to create and share knowledge. The project also emphasises 
the way that women’s practices represent strength and resilience  
in the face of major change.

Women’s Wealth is supported by the Australian Government through the 
Australian Cultural Diplomacy Grants Program of the Department of Foreign 
Affairs and Trade, The Gordon Darling Foundation and QUT Creative Industries.

Elisa Jane Carmichael weaving at the Women’s Wealth workshop,  
Nazareth Rehabilitation Centre, Chabai, Bougainville, September 2017 / 
Photograph: Taloi Havini

Location: Gallery 4, QAG 

WOMEN’S WEALTH
Featuring artists from Bougainville, the Solomon Islands and Australia

BEFORE

Look around your environment (your 
classroom or your home) and identify 
any handmade objects. What are 
they made from? How are they used? 
Draw the objects you find or take 
photographs of them.

What skills, knowledge or traditions 
have you been taught by members of 
your family? Are there special ways 
that your family celebrates events? 
Does your family follow any particular 
traditions? Share some of your stories 
through writing or discussion.

DURING YOUR VISIT TO APT9

Look closely at the artworks on 
display. Can you recognise unique 
patterns by particular artists? How do 
you think each object would be used? 
Do size, shape and structure give you 
clues about an object’s function?

AFTER

Create something handmade from  
a mass-produced object or material 
(plastic bottle, paper cup, coathanger) 
to give it new purpose, meaning  
and value.

Consider the object’s form and function.

How will you decorate your object? 
Can you add something unique to the 
design or to the surface to identify  
your family’s origins?

COMPARE

• the artworks in Women’s Wealth  
with the work of other artists in APT9 
who innovate using traditional skills 
or knowledge passed down through  
the generations.



Lisa Reihana’s in Pursuit of Venus [infected] 2015–17 is a wide panorama video that features over  
65 performances and re-enactments of the cultural traditions and knowledge of Māori, Polynesian  
and Indigenous Australian people.

The landscape in the video reimagines scenes from a French wallpaper design from c.1804, not long  
after Captain Cook’s voyages in the Pacific. The wallpaper was designed to decorate a wealthy home,  
and it depicts indigenous peoples of the Pacific Islands as ‘noble savages’, as people who have not had 
contact with ‘civilised’ societies. They are shown dancing and celebrating in a landscape of exotic plants 
and animals. Their clothing and bodily poses are inspired by murals from ancient Rome, a style of art 
which was popular in Europe at the time.

Reihana’s video work challenges nineteenth-century ideas of indigenous people from a contemporary 
point of view, and asks us to think about new ways of looking at the past.

Ngā Puhi, Ngāi Tu, Ngāti Hine / 
Aotearoa New Zealand b.1964 /  
in Pursuit of Venus [infected] (stills) 
2015–17 / Single-channel Ultra HD 
video, 64 minutes (looped), 7:1 sound, 
colour, ed. 2/5 / Purchased 2015 with 
funds from the Queensland Art Gallery | 
Gallery of Modern Art Foundation 
Appeal and Paul and Susan Taylor / 
Collection: Queensland Art Gallery I 
Gallery of Modern Art / © The artist / 
Photographs: Norman Heke / Images 
courtesy: The artist

Location: Galleries 3.3, 3.4  
(Marica Sourris and James C. 
Sourris am Galleries), GOMA

BEFORE

Locate an image of the wallpaper 
design — Les Sauvages de la mer 
Pacifique (The Native Peoples of the 
Pacific Ocean) c.1804, by Jean-Gabriel 
Charvet for the company Joseph 
Dufour & Cie.

What looks realistic in the wallpaper? 
What has been exaggerated? What 
location or time period from Captain 
Cook’s voyage has been depicted?

DURING YOUR VISIT TO APT9

Watch the video and identify elements 
that relate to the wallpaper and to 
Captain Cook’s Pacific voyage. What 
characters can you identify? How are 
different characters represented? 
Choose one scene and compare the 
European voyagers with the indigenous 
people. What is the relationship 
between the landscape and the people? 
Is this a linear story with a beginning, 
a middle and an end? How does the 
soundtrack complement the images?

AFTER

As a class, choose an important 
historical event. Tape together 
large sheets of paper to make 
your own ‘wallpaper’ of the event. 
Work in groups to present different 
perspectives of the people involved —  
draw, collage and paint onto your 
section of the paper. Display your  
work and discuss your ideas.

COMPARE

• how Lisa Reihana, Donna Ong 
and Robert Zhao Renhui re-create 
landscapes, events and historical 
events to help us think about truth 
and imagination.

• with Vincent Namatjira’s portraits. 
How do the artists make sure we 
recognise the characters?

 Lisa Reihana
Lives and works in Auckland, Aotearoa New Zealand



Vincent Namatjira paints humorous portraits of important people. He is well known for his paintings  
of his great-grandfather, artist Albert Namatjira (1902–59), as well as his portraits of Queen Elizabeth 
II, Australian politicians and the US Presidents, Donald Trump and Barack Obama. Although the artist 
lives in a tiny and remote community in South Australia, his paintings show an awareness of how politics 
affects his life.

For APT9, Namatjira’s artworks include three groups of portraits of influential Australians. His first  
series depicts the seven Prime Ministers who have governed the country during the artist’s lifetime.  
The second series features the seven tjilpi (senior lawmen and leaders) of his community, and the third 
series is of the seven richest Australians. These portraits highlight issues of wealth, power and influence 
in Australian society. 

Western Arrernte people /  
Australia b.1983 /

‘Prime Ministers’ series 2016 /  
The van Aanholt Family Collection

‘Seven Leaders’ series 2016 /  
Arthur Roe Collection, Melbourne / 

‘The Richest’ series 2016 

Synthetic polymer paint on canvas / 
7 panels: 91 x 67cm (each) / © The 
artist / Courtesy: The artist, Iwantja 
Arts, Indulkana Community and  
This is No Fantasy, Melbourne

Location: Gallery 1.2, GOMA

BEFORE

Find out the names of the people in 
the paintings, and find photographs of 
them. Can you match the names to the 
paintings?

What characteristics of the people has 
the artist emphasised in the paintings?

Watch the short video Vincent 
Namatjira – Prime Ministers &  
Vincent Lingiari 2016:  
learning.qagoma.qld.gov.au/
artworks/albert-and-vincent/
How does the video help you 
understand Namatjira’s portraits?

DURING YOUR VISIT TO APT9

Do you recognise anyone in these 
paintings?

This is the first time that these three 
groups of portraits have been shown 
together. Imagine a conversation 
involving the people in these paintings. 
What would they say to each other?

AFTER

Create a blind continuous line drawing 
of someone you know or someone in 
the public eye. Fill in the shapes of 
your drawing with colour to create an 
abstract portrait.

COMPARE

• with Lisa Reihana’s characters in her 
video work. How do the artists make 
their characters recognisable?

Vincent Namatjira
Lives and works in Indulkana, Anangu Pitjantjatjara Yankunytjatjara (APY) Lands, South Australia, Australia



Jonathan Jones creates artworks about Aboriginal practices, relationships and ideas. His artwork in APT9, 
untitled (giran) 2018 explores the knowledge of wind in Wiradjuri culture and its influence on our lives.  
The soundtrack, or soundscape, is made up of recordings of winds and bird calls and features the voice  
of Wiradjuri elder Dr Uncle Stan Grant Snr am, who worked on this project with the artist.

In the Wiradjuri language, some stories tell of six winds — three male winds and three female winds. Each wind 
has its own role to play, such as signalling the changing seasons or communicating messages or ideas.

Jones’s artwork is made up of around 2000 small sculptures based on traditional tools. Six types of traditional 
tools have been made from six core materials collected from around Narrandera, in southern New South Wales. 
Arranged on the wall, the tools map the currents of the wind. Each small sculpture has feathers attached, 
making the tools seem like flocks of birds flying with the wind currents.

This project has been assisted by the Australian Government through the Australia Council, its arts funding and advisory body; the NSW 
Government through Create NSW; and the Copyright Agency Cultural Fund. This project has also been supported by Carriageworks 
through the Solid Ground program.

Wiradjuri/Kamilaroi peoples / Australia 
b.1978 / with Dr Uncle Stan Grant  
Snr am / Wiradjuri people / Australia b.1940 / 
(untitled) giran (detail) 2018 / Bindu-gaany 
(freshwater mussel shell), gabudha (rush), 
gawurra (feathers), marrung dinawan  
(emu egg), walung (stone), wambuwung 
dhabal (kangaroo bone), wayu (string),  
wiiny (wood) / 48-channel soundscape / 
Installed dimensions variable / Sound 
design: Luke Mynott, Sonar Sound /  
© The artists / Image courtesy: The artists

Location: Gallery 1.3 (Eric and  
Marion Taylor Gallery), GOMA

BEFORE

What is a murmuration of birds?  
Watch a video showing a murmuration 
of budgerigars in Central Australia:  
abc.net.au/news/2017-10-10/
budgies-swarm-in-central-australia-
stunning-display/9035030
View animated wind maps online.  
View Earth: A Global Map of Wind, 
Weather and Ocean Conditions:  
earth.nullschool.net
View Windy: Wind Map and Weather 
Forecast: windy.com
Compare the patterns and lines of the 
wind maps with the movement of the 
budgerigars.

DURING YOUR VISIT TO APT9

Look closely at the parts of the 
installation. Can you identify six 
different types of tools? 

Think about the significance of the 
number 6 and the way the artist has 
selected his materials. What are the 
relationships between the materials, 
tools and the stories of wind?

AFTER

Create a collaborative installation 
using found objects that you have 
collected from a local site or your 
school grounds. Attach new or 
unrelated materials to the objects 
to create new meanings. Make an 
arrangement of the objects and use 
repetition to create patterns and 
movement.

COMPARE

• the soundscape of Jonathan Jones’s 
artwork with the sound of bees in 
Anne Noble’s project. How does sound 
add meaning to these artworks?

• the representation of movement and 
stories in Jonathan Jones’s artwork 
with Alair Pambegan’s work in QAG.

 Jonathan Jones
Lives and works in Sydney, Australia



Anne Noble’s project for APT9 celebrates the importance of the bee in our lives. The project is made 
up of a working hive of European honey bees, a series of photographs and a video. Noble worked with 
scientists from the Queensland Brain Institute to design the hive and its transparent passage to the 
outside world, which allows the bees to enter their hive inside the Gallery. The hive is opened several 
times a day so that visitors can observe the growing bee community.

A series of Dead Bee Portraits 2015–16 is also on display. Images of dead bees have been scanned  
under an electron microscope, and the data turned into photographs. Also included is a video work  
called Reverie 2016 that creates a dreamlike environment inspired by the sounds and smells  
of a beehive.

The artist wants her project to spark new conversations about the important role of bees in our world.

Aotearoa New Zealand b.1954 /  
Dead Bee Portrait #14 (detail) 
2015–16 / Pigment on paper /  
91.5 x 115cm / © The artist /  
Image courtesy: The artist and  
Two Rooms Gallery, Auckland

Location: Gallery 3.5 and 3.6, GOMA

BEFORE

What threats are faced by the honey 
bee? How would global ecosystems 
be affected if the honey bee became 
extinct?

Research the similarities and differences 
between European honey bees and 
native Australian stingless bees.

Use microscopes to observe the 
textures and patterns of winged insects.

DURING YOUR VISIT TO APT9

Find Anne Noble’s Conversatio:  
A cabinet of wonder 2018. Describe 
what you see, hear, smell and feel.

Follow the path of one bee — draw a 
line to represent the bee’s movement. 
Where does it start its journey?

Discuss how Anne Noble connects  
art and science in her project.

AFTER

Isolate and record a variety of sounds 
from different environments. Mix the 
recordings to create a soundscape.  
Add your soundscape to a video or 
animation to explore the theme of 
movement.

Photograph micro-environments by 
exploring the macro setting on a camera. 
Experiment with digital manipulation 
to add mood to your photographs (for 
example, change colours, play with 
scale, use transparent layers).

COMPARE

• the soundscape of Jonathan Jones’s 
artwork with the sound of the bees in 
Anne Noble’s Conversatio: A cabinet 
of wonder and Reverie. How does 
sound add meaning to the artworks?

• Anne Noble’s images of dead bees 
with Nona Garcia’s X-rays of animal 
bones. What details do the artists 
help you to observe?

Anne Noble
Lives and works in Wellington, Aotearoa New Zealand



Nona Garcia grew up in Manila in the Philippines with doctors for parents, and she spent a lot of time at 
the hospital where they worked. As a young girl, she used the hospital’s X-ray equipment to view everyday 
objects in a new way. As an artist, she creates works that explore the hidden meanings of objects.

Hallow 2018 uses the large windows at the entrance of the Queensland Art Gallery as natural light 
boxes, similar to stained-glass windows in a church. For her artwork, she has arranged the X-rayed bones 
of animals into a mandala design — a symmetrical pattern comprised of concentric circles. Each bone is 
placed in patterns that look like flowers and spirals from a distance. It is only when you look closely that 
you can see they are tiny parts of an animal’s spinal cord or skull. The artist uses the bones of hyenas, 
camels, crocodiles, beavers, birds and deer, as well as coral, in her artworks, which are celebrations of 
life and reminders of death.

The Philippines b.1978 / Hallow  
(detail) 2015 / Glazed digital backlit  
film / Installed dimensions variable /  
© The artist / Installation view,  
Blanc Gallery, Manila / Image courtesy:  
The artist and Blanc Gallery / 
Photograph: MM Yu

Location: QAG Stanley Place entrance

BEFORE

Have you ever had an X-ray?  
What do you see in an X-ray image?

What culture do mandalas come from? 
What is their purpose? 

Can you think of patterns that are 
similar to this one? Where have  
you seen them?

DURING YOUR VISIT TO APT9

Look closely at the objects in Nona 
Garcia’s artwork. What types of animal 
bones can you recognise? How do 
these objects relate to each other? 
What is the effect of seeing these 
objects as an X-ray image? 

Look through the artwork to the view 
outside the Gallery. What is the effect 
of the artwork on the view?

How does this artwork explore  
life and death? 

AFTER

Collect X-ray images that you find 
online, and photocopy them to make 
multiple copies. Cut out and collage 
pieces of the copies to make repeated 
patterns. Explore digital imaging apps 
(for example, Adobe Capture) to make 
kaleidoscope patterns.

Experiment with photogram 
techniques in a darkroom.

Fold and cut out paper ‘snowflake’ 
patterns. Layer them over other 
images to hide and reveal elements  
of the underlying images.

COMPARE

• Nona Garcia’s X-rays of animal 
bones with Aisha Khalid’s hanging 
textile work in GOMA. Discuss how 
both artists encourage us to look 
more closely at patterns.

• Nona Garcia’s X-rays of animal 
bones with Anne Noble’s portraits  
of dead bees in GOMA. What details 
do the artists help you to observe?

 Nona Garcia
Lives and works in Baguio City, the Philippines



Aisha Khalid uses traditional art forms and techniques to make contemporary artworks that are inspired 
by Persian carpets, historical miniature paintings and traditional garden design. 

Traditionally, tapestries are made of thread and layers of fabric; however, Khalid inserts thousands of 
steel and gold-plated pins into several layers of richly coloured cloth in her artworks. The sharp pins add 
a three-dimensional, sculptural element to her works, which can weigh up to 200 kilograms due to the 
number of pins used. 

From a distance, Khalid’s artwork looks like three shimmering tapestries or large rugs. As you get closer 
and move around the panels to view both front and back, you see the sharp pins piercing the back of the 
fabric. The two sides communicate different feelings — on one side, delicate patterns and images of ships 
and fish are calming and peaceful; on the other side, an abstract surface of spiky pins looks harsh and 
even threatening. The two sides create a tension between beauty and danger, and change the way we  
see traditional Persian rugs. 

Pakistan b.1972 / Water has never  
feared the fire (detail) 2018 / Fabric,  
gold-plated and steel pins / Triptych:  
492.75 x 167.65; 492.75 x 83.8cm; 492.75 x 
83.8cm / Commissioned for APT9. The 
Kenneth and Yasuko Myer Collection of 
Contemporary Asian Art. Purchased 2018 
with funds from The Myer Foundation 
through the Queensland Art Gallery | 
Gallery of Modern Art Foundation to 
commemorate the 25th anniversary of 
The Kenneth and Yasuko Myer Collection 
of Contemporary Asian Art / Collection: 
Queensland Art Gallery I Gallery of 
Modern Art / © The artist /  Image 
courtesy: The artist

Location: Gallery 1.1  
(The Fairfax Gallery), GOMA

BEFORE

Watch the short video The Making  
of Aisha Khalid’s Your Way Begins  
on the Other Side 2017: 
youtube.com/
watch?v=6avK5F2mQyM
Think about the function of rugs and 
tapestries in Persian culture.

Research the patterns used in Persian 
textiles, gardens and architecture.

DURING YOUR VISIT TO APT9

Think about the size of the tapestry 
compared with the size of a pinhead. 
Guess how many pins have been used 
in one tapestry. 

Look at the work carefully from each 
side. Describe the differences in the 
two surfaces. 

Can you see a story in the design? 
What animals and plants can you see?

What is the effect of the way the work 
has been displayed? How does it make 
you feel?

AFTER

Adapt traditional patterns from your 
own culture using a contemporary 
technique.

Consider a technique that uses  
small-scale elements that suits 
working collaboratively.

Change the representation of something 
soft to something hard, or the other way 
around, to change the way the object 
is understood or used. Research other 
artists who have used this technique 
in their work; for example, Swiss artist 
Meret Oppenheim.

COMPARE

• with Nona Garcia’s X-ray artwork 
in QAG. Discuss how both artists 
have used particular techniques to 
encourage us to look more closely  
at patterns.

• with the work of other artists in 
APT9 who use techniques that 
have been passed on to younger 
generations. How does Aisha Khalid’s 
technique celebrate and challenge 
her cultural traditions?

Aisha Khalid
Lives and works in Lahore, Pakistan



Qiu Zhijie has developed an approach to art that he calls ‘total art’ — a combination of knowledge,  
culture and daily life. His artworks connect ideas in Chinese art and literature with ideas from 
contemporary art, philosophy and society. 

Qiu’s work in APT9 is a vast map that he has painted directly onto the Gallery wall. He draws on  
different fields in this painting — cartography (map-making), geography, history, philosophy, mythology 
and science. His maps are a guide to seeing the whole picture to understand the world in which we live. 

The artist’s maps are about a period of time, rather than a particular place. From a distance, Qiu’s wall 
paintings might look like ordinary maps, but his depictions of land masses, mountains, rivers and islands 
show the relationships between historical events; for example, reasons and results are connected by 
rivers, while major events are represented as peaks and mountains. 

China b.1969 / Map of Technological 
Ethics 2018 / Synthetic polymer mural / 
1600 x 3600cm / Commissioned for 
APT9 / © The artist / Photograph:  
Chloë Callistemon 

Location: Gallery 1.2, GOMA

BEFORE

Use mind-mapping to show the 
connections you have with certain 
subjects or fields of knowledge.

Look at a map of Australia and learn how 
to identify different geographical features. 
What features are usually given names?

Think about how ideas can link to 
elements of maps, like roads, tunnels, 
railways, rivers, mountains, islands and 
oceans; for example, a mountain could 
represent a challenge; a tunnel could 
represent something hidden.

DURING YOUR VISIT TO APT9

What is the story of Qiu Zhijie’s 
artwork? How do the geographical 
features help to tell the story?

How does the artist help us to 
understand our world? 

Step back and try to view the entire 
artwork. Get closer to study the small 
details. How does the size of the work 
make you feel? 

AFTER

Create a map (not a timeline) about 
relationships involving people or 
events from a particular period of time; 
for example, a map of your life since 
birth or an important event for your 
family or school.

COMPARE

• with Kim Beom’s artworks.  
How do both artists change the  
way maps and blueprints usually 
deliver information?

 Qiu Zhijie 
Lives and works in Beijing, China



Kim Beom uses humour to explore how we understand the world. His ‘Blueprints and Perspectives’  
series depicts a wide range of imaginary machines, vessels and structures. The works are made up  
of a pair of artworks — a detailed drawing and a blueprint. 

Kim wants his viewers to use their imaginations to create their own images from his suggestions.  
His work is like a game — the blueprints help us understand how what we think we see in the  
drawings might be different from what we actually see. The blueprint Residential Watchtower  
Complex for Security Guards 2016 depicts a building floorplan of compact and tidy apartments,  
complete with garden plots, watchful cameras and taser guns.

The drawing Spy ship (Perspective) 2004 depicts a huge, sleek airborne vessel disguised as a cloud,  
with a small propeller at the rear. The blueprint reveals that thousands of helium balloons are  
keeping the vessel afloat, and its propeller is being turned by hand. The vessel also has downward-facing 
telescopes, ‘wireless telephones’, a set of hammocks and some hydrogen tanks.

South Korea b.1963 / Residential 
Watchtower Complex for Security 
Guards 2016 / Cyanotype on Saunders 
638gsm paper, ed. 2/8 (4 AP) / 37 x 
52.2cm / Purchased 2017. Queensland 
Art Gallery | Gallery of Modern Art 
Foundation / Collection: Queensland 
Art Gallery I Gallery of Modern Art /  
© The artist

Location: Gallery 2.1, GOMA

 KIM Beom
Lives and works in Seoul, South Korea

BEFORE

Play a game based on what you think 
you see and what you actually see. 
Work in pairs: one person should 
describe an object without naming or 
identifying it, while the other draws it 
based only on the description. Give the 
drawing a title based on the object’s 
description.

DURING YOUR VISIT TO APT9

What are you reminded of when you 
look at Kim Beom’s artworks? 

Look closely at the keys in the 
blueprints. What surprises can you find 
in the blueprints that are not in the 
drawings?

How could you use these blueprints 
and drawings to invent your own way 
of seeing? 

AFTER

Combine drawings, symbols and text 
in a diagram to explain something 
from your imagination — it should 
be something that makes no sense, 
or something you have trouble 
understanding.

COMPARE

• with Qiu Zhijie’s artwork. How do both 
artists change the way maps and 
blueprints usually deliver information?

• with Souliya Phoumivong’s 
animation. How do both artists use 
humour to communicate a more 
serious message?



My forest is not your garden 2015–18 is a ‘cabinet of curiosities’ by artists Donna Ong and Robert Zhao 
Renhui. The artwork explores our attitudes towards the natural world, in particular, the tropics in the 
modern city of Singapore, where both artists live and work.

Ong has arranged artificial plants and animal sculptures on antique tables, which look like a forest or 
a jungle inside the Gallery. Zhao has created a museum-style display that explores Singapore’s natural 
history through documents, photographs, objects and books, both real and imagined. Both artists’ 
projects started from researching the ways the tropical rainforest has been represented in magazines 
and books, and how these images have influenced our interactions with the natural world.

BEFORE

What kind of environment do you  
live in? 

How does your idea of a place differ 
to what it is actually like? Imagine 
being in an environment that you have 
visited, such as a busy city, small 
country town, tropical rainforest,  
harsh desert or a snow-covered 
mountain. Describe what you imagine 
it would be like using all your senses.

DURING YOUR VISIT TO APT9

What is similar and different about 
the ways Donna Ong and Robert 
Zhao Renhui work? How do their 
installations relate to each other? 
Identify elements that are real and 
imagined in both artists’ projects.

AFTER

Donna Ong and Robert Zhao Renhui’s 
installation is based on research in the 
fields of zoology and botany. Research 
a real plant or animal. Experiment with 
ways of presenting your research to 
include real and imaginative elements.

COMPARE

• how Lisa Reihana, Donna Ong  
and Robert Zhao Renhui re-create 
landscapes, events and historical 
records to help us think about truth, 
representation and imagination.

• Anne Noble’s beehive with Ong 
and Zhao’s installation. Could both 
artworks be described as ‘cabinets  
of curiosities’? Why?

Donna Ong / Singapore b.1978

Robert Zhao Renhui / Singapore b.1983

My forest is not your garden (detail) 
2015–18 / Mixed media installation / 
Installed dimensions variable /  
© The artists / Courtesy: The artists,  
FOST Gallery, Singapore, and  
ShanghART Gallery / 
Photograph: Natasha Harth

LOCATION: Watermall, QAG

 Donna ONG &  
 Robert ZHAO RENHUI
Live and work in Singapore



Animation is not widely practised in Souliya Phoumivong’s home country of Laos, and the artist uses 
animation as a new way of educating people throughout the country. 

Flow 2018 is a stop-motion animated film featuring handmade clay characters. In the film, a human 
character watches on as buffalo follow each other in a herd. Out of curiosity, he follows the animals, 
wearing a buffalo mask to blend in, but he later questions his decision. The story highlights the failure of 
individuals to find their own creative and moral paths in a world ruled by technology and social media.

Laos b.1983 / Flow (production image) 
(detail) 2018 / Stop-motion animation, 
colour, sound / © The artist / Image 
courtesy: The artist

Location: Level 3 walkway, GOMA

Souliya PHOUMIVONG
Lives and works in Ban Kokxay, Laos

BEFORE

Watch some of Souliya  
Phoumivong’s earlier  
animated films: 

Intellectual Property 2013  
youtube.com/watch?v=sjWuvwj-BS4 

My Best Friends 2012  
youtube.com/watch?v=TGLhCncGoHM
These films were commissioned 
by the US Embassy and the United 
Nations World Food Programme 
to communicate messages to 
Lao communities. What are the 
messages? How does Phoumivong 
use visual language to communicate 
his messages?

DURING YOUR VISIT TO APT9

Watch Flow 2018 and observe how the 
human character changes. What is the 
artist warning us about technology and 
social media? 

AFTER

Create an animation, cartoon or poster 
that educates a community or group 
about an important issue.

COMPARE

• with Kim Beom’s drawings and 
blueprints. How do both artists use 
humour to communicate a more 
serious message?

• with other moving-image artworks 
in APT9. What techniques do the 
artists use to make you see, hear, 
think and feel?


