


Themes | Bodies of Knowledge
‘Embodied Knowledge: Queensland Contemporary Art’ is 
a showcase of recent and commissioned artworks by 
artists with a close connection to Queensland.

Explore works in the exhibition using the following themes 
and consider the key ideas concerning contemporary 
artists:

• Queensland stories
• Language
• Reinventing archives

Explore more themes in the exhibition with the ‘Alternate Bodies’ thematic 
resource.

DISCRETION ADVISED
Visitors are advised that artworks in this exhibition contain strong 
themes.

CULTURAL SENSITIVITY WARNING
Aboriginal and Torres Strait Islander community members are 
respectfully advised that artworks in this exhibition refer to and 
depict people who have passed away, and include sensitive 
content concerning ancestral remains and cultural objects.



QUEENSLAND STORIES
Many artworks featured in ‘Embodied Knowledge’ present bodies of evidence for under-

recognised or overlooked Queensland histories.



Queensland stories
Megan Cope’s The tide waits for no one 2020–21 presents a 
cluster of dugong bones, cast from glass from television screens 
collected by the artist, upon a bed of black sand, illuminated from 
below.

The work addresses the complex history of commercial dugong 
hunting and mining explorations on Minjerribah (North Stradbroke 
Island) — the artist’s home — and the ecological and cultural 
impact of these activities on both the land and the Quandamooka
people.



Queensland stories
In The struggle of spokes people 2022, Heather Marie (Wunjarra) 
Koowootha draws on her family’s history to create a series of 
portraits of significant figures who have shaped the lives of 
Indigenous people in Queensland.

Koowootha was inspired by her uncle Wik-Mungkan Elder John 
Pampeya Koowarta (1940–1991) whose battle for land and human 
rights paved the way for later significant court rulings, including the 
famous Mabo Case.



Queensland stories
Through the textile work Ngau Buai 2022 (meaning ‘my heads of 
family’) Moilang (Rosie) Ware shares the story of her ancestors 
who travelled from their homes in New Caledonia to eventually 
settle on Moa Island in the Torres Strait.

Ware’s great-grandfather and his two brothers arrived in Australian 
territory in 1874, soon after The Coming of the Light — the arrival 
of Christianity to Torres Strait Islander communities — and her 
work interweaves important dates, places and people for future 
generations to celebrate and honour.



LANGUAGE
Artists consider the systems through which words and language denote meaning in society. 

Language is central to culture: it is the spoken embodiment that allows access to tradition; and 
keeping it alive is a decolonising tool. 



Language
For those of the diaspora, language allows an important 
connection to culture when they are removed from their country of 
origin.

Within the ‘Siapo viliata o le atumotu’ series 2020–ongoing, Léuli
Eshrāghi has centred their Sāmoan language in honour of their 
maternal grandmother, who made precious siapo (Sāmoan
barkcloths) and pandanus weavings. Decorated with customary 
siapo motifs, TAFA ( ( ( O ) ) ) ATA (SINA LOA) 2020/22 includes a 
poem written in her honour.



Language
Tracing inscriptions 2020/22 by Robert Andrew is both a kinetic 
installation and durational mural. Burnt branches and ochre-
covered rocks suspended by strings swing back and forth, slowly 
building up impressions on the white walls of the gallery. The work 
is set in motion by a purpose-built plotter printer programmed by 
Andrew to trace an undisclosed Yawuru text in Latin script.

By keeping the letters and words invisible to the viewer, the artist 
upends the perceived hierarchy between written and oral 
languages. Nevertheless, there is a visible form to language in this 
artwork, with the charcoal and ochre effectively writing Country 
onto the gallery walls.



REINVENTING ARCHIVES
An archive is a collection of records that documents official or personal histories. Artists seek to 

reinvent archives by interrogating the processes by which they are constructed.



Reinventing archives
In the photographs of a found, leather-bound family album that 
comprises Responsibilities to time 2019 by Callum McGrath, 
pictures of queer memorials have replaced images of people 
celebrating birthdays or holidaying together. 

The artist deliberately uses the format of the family photo album to 
not only draw attention to the way that kinship in queer 
communities is constructed, but also emphasise how queer stories 
are often left out of official history books.



Reinventing archives
Archie Moore’s Inert State 2022 calls attention to the mounting 
number of Indigenous deaths in custody.

Dating back to 2008, the year of the National Apology to the 
Stolen Generations, the work presents 200 coroners’ reports of 
Aboriginal and Torres Strait Islander deaths in police custody, 
floating silently in the Gallery’s Watermall.

Inert State evokes the tension between recorded and unrecorded 
facts and serves as a temporary memorial to these tragic deaths 
that are not history — they are ongoing.



Reinventing archives
To know and possess 2021 by Warraba Weatherall interrogates 
museums that hold Indigenous human remains and cultural 
objects from the artist’s Country and serves as a critique of the 
practice of removing cultural materials from their communities for 
‘safekeeping’. 

The original museum records of ten objects held in national 
collections are presented as individual bronze plaques. Weatherall 
uses this format to allude to public memorials which are often 
seen as reminders of those who have died, or of tragic events.



Reinventing archives
Personal memories and recent observations overlay an artistic 
archive in Private views and rear visions 2021–22 by Jenny 
Watson. The scenes are painted onto printer’s proofs of the 
exhibition catalogue for Watson’s 2016 solo show ‘Chronicles’, 
held at Griffith University Art Museum, Brisbane. 

The sense of a linear career trajectory that was created in the 
chronologically structured catalogue is scrambled by Private views 
and rear visions, as the pages appear out of order and often 
upside down. 



CAPTIONS

Megan Cope / Quandamooka people / Australia b.1982 / The tide waits for no one (installation view and detail) 2020–21 / Kiln cast glass, mineral sand, light box / 250 pieces: 40 x 200 (cir.)cm 
(installed) / Courtesy: Megan Cope and Milani Gallery, Brisbane / © Megan Cope / Photograph: Natasha Harth, QAGOMA

Heather Marie (Wunjarra) Koowootha / Wik-Mungkan and Yidinji/Djabugay people / Australia b.1966 / The struggle of spokes people (detail) 2022 / Ochre on clayboard / 10 panels: 10 
panels: 60.96 x 45.72cm (each); two sheets: 42 x 29.7cm (each) / Commissioned for ‘Embodied Knowledge’ by QAGOMA / © Heather Marie (Wunjarra) Koowootha

Moilang (Rosie) Ware / Torres Strait Islander awman (woman) / Australia b.1959 / Ngau Buai 2022 / Synthetic polymer paint screenprinted and blockprinted on cotton / 500 x 150cm / 
Commissioned for ‘Embodied Knowledge’ by QAGOMA / © Moilang (Rosie) Ware / Photograph: Natasha Harth, QAGOMA

Léuli Eshrāghi / Sāmoan, Persian, Guangdong and European peoples / Australia b.1986 / Nadeem Tiafau Eshrāghi (collaborating artist) / Sāmoan, Persian, Guangdong and European 
peoples / ‘Siapo viliata o le atumotu’ series 2020–ongoing (installation view) / Digital prints on silk with single channel audio and projection / 400 x 135cm / Installation commissioned for 
‘Embodied Knowledge’ by QAGOMA / Courtesy and ©: The artists / Photograph: Natasha Harth, QAGOMA

Robert Andrew / Yawuru people / Australia b.1965 / Tracing inscriptions (details) 2020/2022 / Aluminium, electromechanical components, rocks, wood, ochre / Dimensions variable / 
Courtesy: Robert Andrew and Milani Gallery, Brisbane / © Robert Andrew / Images courtesy: Robert Andrew

Callum McGrath / Australia b.1995 / Responsibilities to Time (details) 2019 / Digital prints on metallic paper / 10 sheets: 30 x 42cm (each) / Purchased 2021. QAGOMA Foundation / 
Collection: QAGOMA / © Callum McGrath

Archie Moore / Kamilaroi people / Australia b.1970 / Inert State (detail) 2022 / Found hardcover books, steel, high-density polyethylene, polyurethane foam, microporous polyolefin silica-
based paper / Dimensions variable / Commissioned for ‘Embodied Knowledge’ by QAGOMA / Courtesy: Archie Moore and The Commercial, Sydney / © Archie Moore

Warraba Weatherall / Kamilaroi people / Australia b.1987 / To know and possess (details) 2021 / Bronze / 10 pieces: 10.1 x 15.2cm (each) / Purchased 2022. QAGOMA Foundation / 
Collection: QAGOMA / © Warraba Weatherall

Jenny Watson / Australia b.1951 / Private views and rear visions (detail) 2021–22 / Synthetic polymer paint on found digital prints on paper / 48 sheets: 102 x 72cm (sheet) / © Jenny Watson



This resource was developed by QAGOMA Learning in association with ‘Embodied Knowledge: Queensland 
Contemporary Art’ held at QAG from 13 August 2022 to 22 January 2023.
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