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Watch a short
introductory video
about the exhibition.

Introduction

Have you ever seen something that has left you ‘lost for words’? The artworks in ‘Sublime:
Contemporary Works from the Collection’ might make you feel this way.
Something is ‘sublime’ when it impresses us with greatness. In the nineteenth century,
Romantic artists first used the idea to express the overwhelming power of nature — we enjoy
nature, but we can also fear it. Today, contemporary artists also use art to express ideas
that seem too big to put into words. Artworks can create feelings of wonder and uncertainty,
inspiring us to think about our place in the world.

Oskar Fischinger
Location: Gallery 4, QAG
Raumlichtkunst (Space-Light-Art) c.1926/2012
recreates early experimental multimedia
performances by Oskar Fischinger from the
1920s, which combined film, music and slide
projections. The films in the performance are
abstract and use colour, shape, rhythm and
texture to create interesting effects. Fischinger
played percussive music during the events.
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How does music add
to your experience of
the artwork?

Timo Nasseri
Location: Gallery 4, QAG
Made from highly-polished stainless steel,
Epistrophy VI refers to muqarnas, the elaborate
sculptural forms used as decorative devices
in traditional Islamic and Persian architecture,
particularly on the interior of domed ceilings.
Notice how both your reflection and the
reflection of the gallery space are fragmented
to become part of the artwork. Timo Nasseri
has recreated the experience of the muqarnas,
which may be said to contain an entire universe
of possible forms.

Timo Nasseri / Germany b.1972 / Epistrophy VI 2012 / Polished stainless steel /
255 x 222 x 84cm / Purchased 2012 with funds from Tim Fairfax, AM, through the
Queensland Art Gallery Foundation / © The artist

Quick fact

Secondary

Primary

Muqarnas are
so complex that
mathematicians were
unable to fully understand
their composition until
the early 1970s.

How does Epistrophy VI
give you a sense of
being a part of the artwork?
Explain your answer.

Why has the artist
used reflective surfaces
in this work?

Lara Favaretto
Location: Gallery 4, QAG
Lara Favaretto transforms functional objects into
surprising artworks. Gummo IV is made up of a group
of five car wash brushes, in shades of blue, black
and purple. A motor causes each one to spin around
at different times. In motion, the artwork looks like
an abstract painting.
Lara Favaretto / Italy b.1973 / Gummo IV 2012 / Iron, car wash brushes and electrical
motors / 300 x 450 x 150cm / Purchased 2012 with funds from Tim Fairfax, AM,
through the Queensland Art Gallery Foundation / © The artist

Primary
How does the
movement of the
brushes make you
feel about this
artwork?

Playful

Happy

Surprised

Secondary
Explain how the artist has
imbued her work with a
sense of magic and play.

Quick fact

Lara Favaretto calls
her artworks macchine
del divertimento, which
translates as ‘fun
machines’ or machines
of entertainment.

Michael Sailstorfer
Location: Gallery 4, QAG
Michael Sailstorfer’s Wolken (Clouds) 2010 is a very
large installation of black tyre tubes (the size normally
used for trucks). The tubes hang from the ceiling to
make us think of storm clouds. Tyres are usually found
spinning on the ground on bicycles, cars, trucks and
buses, but in this artwork it is surprising to see them
hanging from the ceiling, where they hang above us.
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Do you think the title suits
the artwork?
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Anish K
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uncertainty
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Michael Sailstorfer / Germ
any b.1979 / Wolken (Clou
ds) (detail) 2010 / Tyre
Installed dimensions varia
inner tubes /
ble / Purchased 2011 with
funds from Tim Fairfax,
the Queensland Art Galle
AM, through
ry Foundation / © Mich
ael Sailstorfer/Bild-Kun
Viscopy, 2014
st. Licensed by

Michael Sailstorfer often
uses readymade and industrial
materials in his artworks,
and their large scale means
he collaborates with people
with special skills
to make them.

Anish Kapoor
Location: Gallery 4, QAG

Void (#13) 1991–92 makes us question
what we are seeing. From a distance,
the artwork seems very large. As we get closer,
the work looks infinitely deep, and we can see that
the artist has used intense colour pigments to create
uncertainty about its depth. To understand the visual
effects, we need to move around the artwork and view
it from all angles. Anish Kapoor places great importance
on how viewers experience his works.

I am interested in m
aking
objects that slow ti
me down,
that make you sit st
ill and
think. It is an intimat
e, quiet,
hopefully tender mom
ent.

Anish Kapoor / England b.1954 / Void (#13) 1991–92 / Fibreglass and
pigment / 161 (diam.) x 120cm / Purchased 1998. Queensland Art
Gallery Foundation / © The artist
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Do you think the artist
achieves his goal of making
people slow down when
they look at his work?

Anish Kapoor
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